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“FRANK FREEMAN AND HIS HOUNDS” A. J. MUNNINGS, R. A. 


Included in the current exhibition of the artist’s work at the Howard Young Galleries, New York 


PRICE 25 CENTS 








FOR THE ATTENTION OF AMERICAN MUSEUMS 





“ST. DOMINIC” by GIOVANNI BELLINI 


This rare example would be an important acquisition for any museum not owning an 
example of the master’s maturist period. It belongs to the time of Bellini’s three latest works 
“Madonna and Child” in Brera, Venice, the altarpiece of Sta. Carona, Vicenze, both 
painted in1510 and the altarpiece in S. Giovanni Chrysostomo at Venice, painted in 1513, 
which may be conceded to be Bellini’s last indisputable work. This panel is of supreme 
quality, in a splendid state of preservation and fully signed. 


Certificated by: Dr. WILLIAM R. VALENTINER, PROFESSOR ADOLFO VENTURI, DETLEV BARON VON HADFLN 


THE GALLERY OF P. JACKSON HIGGS 
ll East 54th Street 
New York 
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Chait Exhibits 
Rare Chinese 
Porcelains 


Large Private Collection at the 
Ralph M. Chait Galleries Un- 
equalled Since the Sale of the 


Famous Morgan Ceramics 


4 collection of more than two hun 
dred priceless Chinese porcelains, re 
cently acquired from a private collec 
tor. are on current exhibition at the 
Ralph M Chait Galleries Nothing 
comparable with this group of an- 
cient ceramics has come into the mar 
ket since the dispersal of the J. Pier 
pont Morgan Collection, and many ot 
the examples in this display are not 
to be duplicated. It is an event of the 
ereatest interest to collectors and con 
noisseurs, as is testified by the almost 
overwhelming attendance during the 
first few days of the exhibition All 
the famous monochromes are on hand, 
with specially important examples of 
peachbloom ahd apple-green, and the 
polychromes afford an equally varied 
ind attractive display 

The outstanding item in the first 
gallerv from ae collector’s point of 
view is a superb specimen of a coral 
red porcelain vase, seventeen and a 
half inches high, of the Yung Cheng 
period (1723-1735), known by the Chi 
nese as the Kwan Yin form because 
of its resemblance to the human fig 
ure Its softly swelling lines are ad 
mirably compounded, and its single 
tone of lustrous coral color makes a 
focal point in any group of porce 
lains. Along the same wall are ranged 

a group of decorated porcelains of 
great variety and invention, including 
a rare yellow ground vase of the 
K'ang Hsi period decorated with flow 
ers of the four seasons and standing 
nineteen inches high, and a splendia 
colortul famille verte beaker-shaped 
Vase (also of the same _ period, 
decorated with a running pattern 
of figures in brilliant enamel ana 
standing twenty-nine inches _ high. 
This porcelain is similar to one in the 
Morgan Collection. A famille noir, 
with design of the Hundred Antiques | 





: : : “LA FEMME AU CHALE” By RENOIR (1865) 
set ™m various shaped white panels Recently acquired by Mr. and Mrs. Chester Dale from Demotte in conjunction with Marie Sterner. 
that tell strikingly against the dark : 


ground, is one of the most effective of | ; : 








Mr. Chait’s new possessions, and there 


are two large vases, red and gold on 


white, that display an and gold ou] Monell Masterpieces at Recent Sale Demonstrate 


Persian influence in the design. <A su- 


Persian influence in the design. A su Permanent Investment Values in Paintings 


egg-shell plate, a small white porce 
lain vase with elephant shaped han- . —_s re . 
lles bearing loose porcelain rings; a One of the most significant dramas | little figure of 
superb peach plate with the fruit | Of auction history was enacted in the| view the 


touched in as modernistically as you | 8Pacious auditorium of the American to a secluded corner by the wall That 
please: a small famille verte garni } Art Association-Anderson Galleries at For a week “Mr. Depression” had 
ture (again modernistically pat: Madison Avenue and 57th Street, last | been hovering around the auction) owner is aptly de 
terned): two large milles fleurs plates Friday evening when the famous Am- | house, with his old cronies, Pessimism | table below, whi 
' of arent rarity. & set of enchanting brose Monell collection — was sold, and Hard rimes, predicting a mourn | parison of prices 
tea-pots of varied design (the peach-| Pringing a grand total of $355,465. ful evening in the great hall, laugh- | 
\ shaped vessel and two variations of | Early in the evening, the great gal-|ing at the predictions of the more|chased them from 
the 


bamboo style bein varticularly leries began to fill and long before) cheerful, who 
we 5S e 3 £ artic é > . . 
} j s I , “1|Mr. Otto Burnett of the Association) News has so 
cholce examples); a lovely claire de iege? 3 ; 
] : . ; . ascended the velvet hung rostrum to in its editorial 
lune dish, another of the same set in eer rasan eae ‘pits Ae ‘a 
pearl-gray porcelain, a set of apple open the sale, a brilliant gathering | work of art is an investment of per-|and the 
peari-gré ‘elain, a se é s ; : ; 
rreen bowl nd f ex a overflowed the seating capacity of| manent merit which no market can| now been sold 
SlCr! 0 S ant vases oO ex( site . ° : , 

eee , es I America’s largest auction house and! make or break and that America, al 
color and texture, carry one down 


through the list of lor nd famili standing room was eagerly being ways alert to opportunities for acquir 
HrOougs e St ot colors ane am es 


frequently proclaimed 


prices for 


» N NG 
na atylen sought by the late arrivals ing these rare treasures, would not ss 7 ee ve 
; ‘ An undercurrent of tensity and sup | be asleep at this time AR \ ‘ 
Of special importance is the pair ot pressed excitement permeated — thie The results of the sale prove the Ver The G ‘ 
ich-bloom bottle-shaped vases Of| house. Collectors of international re-| correctness of these assertions and | “Haly Mary on 
K’ang Hsi period, seven and three-| nute mingled with the foremost art| when last seen, Mr. Depression was| “* ™ - 
uarters inches in height with apple-| dealers of both continents Ermine. fleeing from the auditorium, a de 
en dragons encircling the shoul- wraps and magnificent jewels stood |feated, dejected figure vanished from 
Of this particular type of vase| out against the more somber male/this particular field for all time. In It is not difficult 
are only four known to be in ex- 


evening attire. Reporters wedged | fact, so quickly did he depart that these works of art 
their way to get a better view of the | few knew of his contemplated attend 
stage and here and there a modest ance and more than one 





(Continued on page 4) person was (Continued 


one who had come to| heard to remark “ 
panorama shrank timidly |ical Mr. Depression anyhow?” 


Who is this myth 


a good painting may give 
aesthetic joy and intrinsic gain to its 


monstrated by the 
*h shows a com 
paid for the same 


paintings when Colonel Monell pur 


the collection of 


believed, as Tuer Art} Mr. Charles T. Yerkes, which was dis 
persed in this same gallery (then the 
columns, that a great} American Art Association) in 191¢ 


* which they have 


YERKES MONEL! 


ARTIST SALI SALI 
Fer I $0 100 $9.00 
Re ‘ Hon 
I O00 85,006 
Re 0.200 " 


< TOO $225. 006 


to believe that, had 
been sold prior to 


on page 22) 


Guelph Treasure 
Displayed in 
Benefit Show 


The Reinhardt and Goldschmidt 
Galleries Combine for First 
American Showing of Historic 


Examples of Medieval Art. 


By RALPH FLINT 
Presented with a due display of 


pomp and ceremony, the famous and 


| historic Guelph Treasure was put on 


view at the Reinhardt and Gold 
schmidt Galleries before an invited 
company that numbered most of the 
connoisseurs and collectors of the 


|town. It was acknowledged with a 


genuine response to its widely her 
alded worth, and accorded a _ recep 
tion befitting its rarity. It is doubt 
ful if there has ever been brought 
to the United States such a group of 
ancient masterworks as these eighty 
two gold and silver and enameled ec 


|clesiastical objects dating, for the 


most part, back to medieval times 
Intrinsically the Guelph Treasure is 
of a surpassing beauty, possessing a 
loveliness that reaches far ahead of 


| historical data or monetary worth. 


In fact, Dr. Milliken, director of the 
Cleveland Museum, probably conscious 
of these facts, wisely limited his in 


'troductory remarks to a few brief 


statements as to provenience and sub 
sequent history. 
The literature upon the Guelph 


Treasure is considerable, beginning 


| With the earliest record in 1482 which 


lists one hundred and forty objects 
and continuing through the centuries 
up until today with the 1930 catalog 


|raisonné by Professors Von Falke, 








|Swarzenski, and Schmidt, acknowl 


edged authorities on medieval art. 
The Reinhardt catalog is based on 
this work, and with its generous pref 


ace, annotations and _ illustrations, 


|furnishes a very complete guide and 
| introduction to the Treasure. Its 
|chronology is equally discursive and 


interesting, beginning with the dedi- 
cation of the St. Blasius Cathedral at 
Brunswick by Gertrude, wife of Count 


|Liudolf (of the Brunon family) in 


1030, continuing through the years 
until the addition of the final piece 
(a large silver relic cross) in 1483, 
and following its career until the 
final purchase by three well known 
art dealers, J. & S. Goldschmidt of 
Berlin and New York, Z. M. Hacken- 
bruch, and J. Rosenblum of Frank: 
furt who brought it to America for 
public display and dispersal. The 
Guelph Treasure, valued at five mil- 
lions of dollars, has been seen only 
on rare occasions during the past 
eight hundred years, but it can no 
longer be called a “hidden treasure” 
now that the Duke of Brunswick, son. 
in-law of the former German Kaiser, 
has been forced to relinquish this 
princely inheritance for reasons of 
state finance. This claim had been 
his family’s without interruption since 
the Treasure’s inception. Only two 
other public exhibitions of the Treas 
ure have ever been held, both in Ger 
many this very year—at the Staedel 
Museum in Frankfurt and at the 
Deutsches Gesellschaft in Berlin, when 
thousands of people made devout pil- 
grimages from all parts of Europe 
The Guelph Treasure, although sub 
jected to theft and loss during its his- 
tory, is probably the only ecclesias- 


| tical collection of German medieval 


art that will ever come upon the mar- 
ket. There are important collections 


(Continued on page 5) 








TWO EXTREMELY 


Included in the private collection of Chinese porcelains now on view at the Ralph M. Chait Galleries. 


RARE 


PEACH 


BLOOM VASES OF THE 


The A 


rT News 





KANG HSI PERIOD 


The specimen to 


the right, encircled with the apple green dragon, is one of two exceedingly important specimens in this aggrega- 
tion which, together with single examples in the Altman and Walters collections, constitute the only 


four known representatives of this type in existence. 


exquisite chrysanthemum design. 


The vase to the left is notable for its 








(Continued from page 3) 
istence, one of which is in the Altman 


Collection at the Metropolitan Museum 


of Art and the other in the Walters 
Collection in Baltimore. Set off in an- 
other alcove in the panelled rear gal- 
lery is a pair of hexagonal famille 
verte vases decorated with immortals 
in high relief. These stand nineteen 


inches high and are of the same epoch 
One of the finest groups shown by Mr. 
Chait is the powder-blue set of porce- 
lains, that probably have no equal in 
any collection today. Alongside is an 


‘Chait Bchibits 


Important Chinese Porcelai 


ns 


other garniture of famille rose vases, “But in the Ming dynasty the ceramic 
more delicate in effect, but of the! art received a great impetus, and to 
same superb craftsmanship and de-| this dynasty belongs the credit for 
sign. A specially fine celadon bowl is| the use of the underglaze cobalt blue 
one of Mr. Chait’s treasures, its soft| and white ware and for the em 
green surface being one of the finest | ployment of the ‘wu ts’ai’ of  five- 
results of Chinese manufacture of por-| color enamels, and likewise for the 
celain. celadons, though the most prized of 

In writing of the history of Chinese|all are the egg-shell porcelain wine 
porcelains Mr. Chait observes that/cups, invented in the reign of the 
when the Chinese were under Mongol |Emperor Yun Lo (1403-1424) This 
rule in the time of Marco Polo (Yuan wonderful ware is as thin as paper 
dynasty, 1280-1367) the arts of war) and as hard as stone, translucent, al 
were in the supremacy and the arts of | most transparent and in addition or 
peace were permitted to languish. | namented with delicately incised de 
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f ratio! in 
) on n t p is filled 
| nasty al elong the credit 
f inventing the rst red ize in the 
H in Te pe (1426-1436), which 
ter reached its zenith in the K’ang 
Hsi period i he highly-prized wares 
illed i cle boeut or ox-blood 
red I" é i period we are also 
debted fo lamou apple-green 
Ze vh ogether with the sang 
e b if ive no equal for brilliancy 
ness and depth of color It 
i ilso during lis period that the 
five-color decorative porcelains of the 
imille verte, as is called, attain the 
ighest mark 


Saturday, December 6, 1930 


MADRID EXPERT 
TALKS ON GOYA 


Ss Sanchez Canton, Assistant Dj 
rector of the Prado Museum in 
Madrid delivered before a smal : 
2) p on the afternoon of Decembe 
2, at the home of Mrs. W. Murray 
Crane, 820 Fifth Avenue, a most stim 
ulating lecture n the art of Goya 
This talk, which was held under the 
auspices of the Research Institute of 
the College Art Association, was espe 
ially interesting because of its com 
mentaries on the drawings of Gova 
i large collection of which have bee) 
recently acquired by the Prado 
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“MADONNA AND CHILD” 
Recently presented to the Detroit Institute of A 
E. Raymond Field 
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object in 
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hands all 
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sing] 


which has owned 
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these works of art to the Church, gen 


eratiol 


} 
chose 


the various 
“ at Treves, | times 
Idesheim, but!ous_ ¢ 
never be re-| which 


present stations. tion 


sur 


1 afte 
the gr 


ybjects. 
form 
were 


none of these Henry, know 
lid individual speci-| wick, 
mens or complete unity 


who bi 


save those at! grimage to 


e change of Cathed 


hundreds of years. the pa 





visit to the 
the treasure was either 1171 a grea 
for or collected by members and other holy 
of the Guelph family 


ral of 


tron si 


The Art News 


It is manifestly impossible to deal | 333333Sssssssssssssssssssessssesses 
individually with more than a few of 
the eighty odd pieces that comprise 
the Treasure within the limits of a 
short review. Perhaps the most out 
standing item is the Cupola Reliquary 
dating about 1175 and appraised at 
something like half a million dollars 
This cross-shaped model of a Byzan 
tine church is made of oak covered 
with champleve enamel and carvings 
in walrus ivory of an amazing rich 


oe 


4 
+ 


ness. There are numerous figures of 
prophets and saints as well as scenes 
illustrating the life of Christ. The 
Guelph Cross, presumably of Milanese 
origin of the middle of the XIth cen 
tury, is another outstanding item of 
the collection, and is set with an 
ibundance of precious stones 


4 
SIIBITITIVTITIITITISSsTTSTTIITSTTT TTT ISTE 


BY 


The earliest item is an enamelled 
medallion dating from the VIIIth cen 
tury, depicting Christ as Judge of the 
World, of the greatest interest both 
from the point of view of the tech 
nique but also of the design. This is 
one of the six items which have al 
ready been purchased by the Cleve 
land Museum. The two Gertrude 
Crosses, dating about 1040, are 
wrought in gold and precious stones 
and enamels of the utmost richness 
The Gertrude Portable Altar, with its 
side panels of saints under enameled 
arches and mounted with rich cabu 
‘hon stones, is a magnificent example 
of XIth century craftsmanship, and 
it has a superb porphyry slab set in 
the top. Another portable altar with 
an agate top of pale blues and browns 
is of the next century and also be 
tongs to the Cleveland Museum. This 
has a silver-gilt top that combines 
Byzantine designs with later patterns 
There are many other caskets, altars 
and boxes of various styles and shapes 
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mentioned in detail. 





e Seen 


The members of this family 


r generation, 


eatest craftsmen of their|the Twelve Apostles, the modelling oft 
to design and execute the vari-| the slender 


The original pieces|beauty. The Demetrius Tablet (By a ae 
the collec-| zantine, XIIth century, with jewels ESTABLISHED 


the nucleus of 
got together 
n as the Lion 


‘ought back from his pil 


the Holy Land and his| of Duke Otto the Mild, and the large 
Byzantine Emperor in| Relic 


t number of 


Saint Blasius, 


———E The Arm Reliquaries are perhaps 


reliquaries ly studded with jewels and corals) 
vessels. His son, Em 
peror Otto IV, bequeathed them to the 


erected to! for charity until the twentieth of the 
int of the family. month. 
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the most striking works of the entire 


‘ollection, being mostly of cold and | Sseeessssseesssteeessssseeesssaseeessseeeeesssseesesseeeesssseeesssseeetsaaeeeessseeeseasttssssst tse 


F. KLEINBERGER 
GALLERIES Inc. 


silver and of a sculpturesque beauty 


Reliquary of 

Saint Sigismond, with the hand bear 

ing a fleur-de-lis, is perhaps the most 

presented | striking, and I particularly admire 
the delicate finess of the example 
and they) with half-length figures of Christ and 


fingers being of a special 
by Duke cleverly worked into the gold), the 
of Bruns-| large silver Head Reliquary of Saint 
Cosmas, the brilliantly colored Plena) 
Cross (Brunswick, 1483, liberal 


are some of the other notable items in 
the collection, which remains on view 
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Examples from my collection of XVIII Century English Miniatures 
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“GOING OUT AT EPSOM FOR A HANDICAP” 


Art News 





By A. J. MUNNINGS 


Included in the current exhibition at the Howard Young Galleries 











CHICAGO.—Every year the Art In-, Seurat as one of the very greatest 
stitute holds an important loan exhibi-| French artists at the close of the cen- 
tion. In 1928, Odilon Redon was fea-|tury. This artist loved the cabarets, 


the café-concerts, all the wild and sor 
did excitement of Paris “after dark,” 
and he has reproduced that subject- 


tured, and last spring, Delacroix. This 
season, from December 3 to January 18, 
there will be a comprehensive show of 
the work of Toulouse-Lautrec. Collec- 


tors and museums in America and Eu-| paintings form a marvelous comment 
rope are contributing, making the ex- on fin de siecle life. Among the lenders 
hibition by far the largest one-man) to the Art Institute exhibition are the 


show by this master ever seen in Amer-| Albright Gallery; the Brooklyn Mu- 
ica. About thirty-five paintings, some) seum;:; Mr. Gerald A. Brooks of New 
ten or twelve important drawings and; York; Walter Brewster of Chicago; 
over 150 lithographs and seven dry-| Mrs. L. L. Coburn of Chicago; Mr. 
points make up the list. They have! Ralph M. Coe of Cleveland; the Ches- 


been chosen to illustrate year by year 


Lautrec’s development, from the time New York; the Durand-Ruel 


leries, 


he first went to live in Montmartre in| Galleries, New York; A. Conger Good- 
1885 until his death in Paris in 1901.) year, New York; Frank H. Ginn, 
Famous for his psychological penetra-| Cleveland; Mr. Carter H. Harrison, 


Chicago; Mr. Preston Harrison, 
Angeles; the Chester H. 
leries, Chicago; 


tion and shrewd summing-up of char 
acter in a single stroke, Lautrec ranks 
with Cézanne, Gauguin, Van Gogh and 


Knoedler and 
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WE ANNOUNCE THE REMOVAL 
OF OUR NEW YORK SHOP TO 


20 
EAST 
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FREEMAN 


OF LONDON 
“The English Silversmiths’ 


matter so skillfully that his series of 


ter Dale collection; the De Hauke Gal- 


Los 
Johnson Gal- 
Com- 


pany, 
New 

York; 
Minneapolis Institute of Arts; 
Mrs. Thomas 
ind 
land; 
the 
Mr. 
Mr. Joseph Stransky, New 
Horace 
Wildenstein and Company, New York. | 
From Europe come two important pan- 
els lent by the National Museum of the 
Louvre, a most unusual courtesy on the 
part of the French Government. 
ander Reid and Lefevre of London and 
the 
are 
After the exhibition ends in Chicago, 
many of the pictures will be shown at 





Chicago; C. W. 
York; Adolph 
Paul Lamb, 


Kraushaar, 
Lewisohn, New 
Cleveland; the 
Mr. and 
N. Metcalf, Boston; Mr. 
Mrs. Malcolm L. McBride, 
Reinhardt Galleries, New 
Cornelius J. Sullivan, New York: 
York; Mr. 
M. Louis, and 


Swope, St. 


Thannhauser 
also sending 


Berlin 
works. 


Galleries of 
important 
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VON NEMES ART 
rO BE SOLD 


BERLIN 
death of 
lection of 
offered 
of the late owner. 


the sudden 


Baron von Nemes an art col- 


Through 


will be 
to the will 
So far, the final de 
the 
will take place is still pending, but this 
the 
Nemes 


paramount quality 


for sale, according 


cision as to when and where sale 


agreed 
Herr 
will and four art experts, one of whom 


is Dr all likelihood 
the sale will take place either in Ber 


is about to be upon by 


seven executors of von 


Friedlander. In 


lin or in Munich and promises to be an 
affair of the very first importance. At 
all Herr Von Nemes selected 
the kind of material that is sure to find 


events, 


1 ready market even in these days of 


world-wide financial calamity. 


High-class art has proven the most 
stable investment possible, a_ fact 
triumphantly evident in many cases 


Excellent returns have been ob- 
tained by collectors who had disin 
terestedly spent their money for art, 
and later were forced to part with 
their treasures. These objects of their 


collecting fancy proved reliable re- 
sources in times of misfortune. 
In the present instance, art will be 


benefited since artistic associations in 
Munich and Budapest are the principal 
Von Nemes heirs. The result to be ob- 
tained by the dispersal of the Nemes 
collection eventually will help the ris- 
ing generation of artists.—F. T. D. 
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MADRID TO HAVE 
NEOLITHIC MUSEUM 


MADRID—Madrid 
historic museum. 
Recently 


is to have a pre 
it has become a ne 
the 
Perez de 


the 


direction 
Bar 
vicinity 
light a 
consisting of 


essity. under 


of the new chief, Senor 
radas, the excavations in 
of the city have brought to 
neolithic settlement 
eral dwellings. It is on the site called 
Aresti in the Carolina quarter. Bell 
shaped pottery of the Ciempozuelos 
type has been recovered, as well as 
objects of personal decorations, fine 
in quality than any hitherto found 
Furthermore, in a sand pit nearby, six 
burials have been excavated, which 
appear to be Roman. Three of them 
were built with carefully cut stone 
slabs, the rest being simple pits dug 
in the ground. 
In the same locality, 

down in the ground, three 
lithic dwellings have been 


seV 


but deeper 
more neo 
discovered 


with additional specimens of pottery 
some plain, others with incised de 
oration. 

The neighborhood of the Roman 
villa recently discovered near Villa 
verda has also been excavated, the 
result being a fairly large assortment 
of pottery and a carefully executed 


head of Silenus in Parian marble. 
These finds. added to those from 
previous excavations, have exhausted 
the storage capacity of the municipal 
department of prehistoric research, 
and filled with specimens are 
piled up to the ceiling. Hence the de 


cases 


cision to found a prehistoric museum 


P.&D. COLNAGHI & CO. 


(Established 1760) 
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CATHEDRAL FOUND 
IN EPHESUS 


VIENNA According to a wireless 
{ e New York Times, further exca- 
va g of the gigantic Cathedral of St 


and the discovery underneath it 
( » ruins of another ancient earlier 
( edral in size scarcely huge 
1 its predecessor have featured 
work by the Austrian archaeo 
logical expedition which with the sup 
port of the Rockefeller Foundation is 
excavating the ruins in the 
jonic City of Ephesus. 

rhe origin of Ephesus, which is in 
Turkey but was part of ancient 
veiled in obscurity An 
of Codrus, the last King 
of Athens, is reputed to have been the 
founder of the city, but it is known 
that Alexander the Great conquered it 


less 
tha 


recent 


famous 


Greece, 18 


drocles, son 


and St. Paul made it famous. The ex 
cavations were begun in 1863 by Brit- 
ish archaeologists, but so far little 
more than the surface has been 
scratched. 

The Austrian expedition which is 
now carrying on the work under the 


Keil 
with the 
Rich mosaics which 
after having been 
buried for centuries have been taken 
from the ruins of the huge cathedral 
discovered under the debris of the still 
structure built by Emperor 
Justinian in the sixth century over the 
grave of Apostle John. 

Of interest in the reconstruction of 
the civic history of Ephesus is the 
discovery of the ruins of a private 
house more than 4,000 square yards in 
extent, the pillared courts and vaulted 
rooms of which give evidence of the 
wealth and taste of its owner. In the 
southeastern part of the city, under- 
neath an antique cistern, were dis- 
covered the foundations of a large 
temple, and near by were fragments of 
a colossal statue of Emperor Domi- 
tian, which once was housed there. 
The lower arm of the statue, from the 
elbow to the first knuckle. of the mid- 
dle finger, is six feet long, and the 
whole statue is about thirty feet high. 

The preliminary excavation of ruins 
some 18,000 square yards in extent 
near Magnesia, the gate of the city, 
has established that there was a sys- 
tem of public baths. In the vestibule, 
which was richly decorated with mar- 
ble and mosaic floors, were unearthed 
a number of valuable sculptures. This 
discovery was in turn surpassed by 
the contents of the apse of the cathe- 
dral, which apparently had been buried 
by a violent earthquake, thus protect 
ing its treasures for achaeologists. 

These comprise principally statues 
of goddesses, including Aphrodite and 
Tyche, but they also include a _ sar- 
cophagus decorated with relief carvings 


leadership of Professor Joseph 
has just returned to Vienna 
onset of Winter. 


retain their color 


larger 


of Amazonian conflicts. These and 
other sculptural finds will be housed 
in a local museum which has been 


built with the cooperation of the 
ish Government. 


XMAS ANTIQUARIAN 
A DE LUXE ISSUE 


The first Christmas issue of THI 
ANTIQUARIAN under the direction of 
Dr. Alfred M. Frankfurter will please | 
lovers of art in all its phases and is | 
indicative of the great progress which | 
this magazine has made under the| 
guidance of its new executive editor. | 

On the cover of this issue is repro: | 
duced in full colors Botticelli’s ‘*Ma- 
donna and Child With St. John,” and | 
the editorial content includes excellent | 
articles by foremost authorities on sil- | 
ver, furniture and other branches of 
the arts, as well as a comprehensively 
illustrated article by Dr. Frankfurter | 
on the famous “Guelph Treasure,”’ 


Turk- 


| 
| 
which is now being shown in America | 
for the first time. | 

The issue is profusely illustrated in | 
both color and black and white plates. 
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The Art News 


Metropolitan Exchanges With 


Berlin Complete Statue! 


Fragments of three statues smashed 


more than 3,000 years ago at the or- 


ders of an angry Pharaoh have been 


reassembled 
of the 


through the cooperation 


Metropolitan Museum of Art 


and the State Museum in Berlin, re- 
ports The New York Times. An ac- 
count of the negotiations which led 
to the restoration of the three 


statues is Winlock, 
Egyptian art at the Metro- 


and 


given by H. E. 
curator of 
politan 


director of its Egyptian 


expedition, in his report of the expe- 
dition’s work for 1929-1930, just issued 


As a result of excavations in Egypt 


and exchanges with the Berlin Mu- 
seum, the Metropolitan now has a 
complete seated statue of Queen Hat- 


shepsut “which will always be one of 


the prizes of its Egyptian depart- 


ment,” and a colossal red granite 
kneeling statue of the same sovereign. 
Berlin 


ing complete 


has obtained a “most impos- 


sphinx.” The 
head of the 


granite 


seated figure and the 


kneeling statue were placed on ex- 
hibition at the Metropolitan Novem- 
ber 30. 


The beginning of Mr. Winlock’s ac- 


count dates from about 1479 B. C., 
when Queen Hat-shepsut died and 
was succeeded on the throne of 


Egypt by Thut-mose III, not only her 


nephew and son-in- 
Thut- 


acted as 


stepson but her 
During the 
mose_ III, 


regent, but 


law. minority of 
Hat-shepsut 


when 


had 
Thut-mose III be- 
indomitable 
declined to 
and 


came of age, his mother- 


in-law surrender the re- 


gency usurped the titles of a 


sovereign ruler of Egypt. Thus for 
twelve years or more she kept him 
from the throne. 

When Hat-shepsut died her venge- 
ful son-in-law ordered her name ex- 
punged from the official chronicles 
and decreed that all of her portraits 


should be erased from monuments. 
Her temple at Deir el Bahri 
turned over to the wreckers and her 


was 


statues were broken and dumped into 
a quarry. 

More than 3,000 years later, in 1845, 
Karl Richard Lepsius, directing a 
took 


seated 


Prussian expedition to 


Berlin a 


Egypt, 
back to headless, 


statue which bore Hat-shepsut’s name, 


and two granite heads, all of which 
came from the quarry at Deir el 
Bahri. 

In 1927-28 the Egyptian expedition | 
of the Metropolitan Museum, exca- |} 
vating this ancient quarry, discov: | 
ered many sculptural fragments, in- | 
cluding two heads of statues of| 








ithe prehistoric 


| architect. 


|designed the 


Hat-shepsut and the body of a sphinx. 

Correspondence with Dr. 
Schafer, director of the collection of 
Egyptian antiquities in the State mu- 
seum in Berlin, made it clear that 
the Metropolitan Museum and the 
Berlin Museum owned complementary 
parts of three important 

Such accidents of 
Winlock says in his 
separated scores of 
of art in the past, but for it to be 
admitted that such separations are 
final and forever hardly fits the mod- 
ern way of looking at things. 


statues, 

ownership, Mr. 
report, “have 
mutilated works 


“At least Dr. Schafer and I found 
each other feeling that way. 
“The negotiations with Dr. Schafer 


and with his colleague, Dr. Alexander 
Scharff, were of the pleasantest. The 
Berlin Museum prized its sphinx 
head, which had frequently been pub- 
lished as one of the outstanding things 
in its Egyptian collection. We set 
great store by our beautiful marble 
head, and the natural thing to do was 
to swap the two bodies.” 

For the head of the large kneeling 
statue, the Berlin Museum accepted 
a small kneeling statue discovered by 
the Metropolitan Egyptian expedition 
in 1922-23. 


That the ancient 


Egyptians pro- 
duced beer almost comparable in 
quality to that of modern times was 


learned by the Metropolitan’s expedi- 
tion from the yeasty sediment found 
in a large amphora in Meryet-Amun’s 
tomb, Mr. Winlock reports. Analyzed 
by Dr. Johannes Griiss in Berlin, this 
yeast turned out to be remarkably in- 
teresting. It was the same yeast that 
the Egyptians had been using since 
period, before 3400 


B. C., when it had been a wild organ- 
ism, full of impurities. It was only 
with Meryet-Amun’s beer of 1440 
B. C, that the yeast could be called 
pure.” 


GILBERT TO GET 
SKYSCRAPER MEDAL 


Although newer skyscrapers tower 
above the twenty-year-old Woolworth 
building on the Manhattan horizon, the 
pioneer skyscraper still remains “an 


{epochal landmark in the history of ar- 


chitecture,” in the opinion of the Soci- 
ety of Arts and Sciences. 

Not only did the society voice its 
praise of Cass Gilbert, designer of the 
Woolworth structure; but, reports the 
New York Herald of Paris, it also 
awarded its gold medal of merit to the 
Formal presentation will be 
made January 16 at a dinner in the 
Astor. 

Mr. Gilbert was 50 years old when he 
Woolworth building. In 
the twenty years following he planned 
the United States customs house in 
New York, the United States treasury 
annex in Washington, the New York 
Life Insurance building in New York 
and scores of state and city structures 
in many parts of the country. 
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MUSEUM ACOUIRES 


DETROIT ACQUIRES 
OLD WOODCUTS 


TWO OLD MASTERS 


By Wiu11aM M. Ivi ly DETROIT—During November the 
) B Detroit Institute of Arts acquired tw 
inusual painting a Madonna and 
I ( im thie ( I Child by Dosso Dossi (C 1479-1542) 
cessions ’ eum’s colle presented by Mr. and Mrs. E. Raymond 
f print two i Field of Detroit, and a landscape en [ 
f colored prin G titled “Jacob and Rachel” by Murillk 
gl eet woodcut resent the (1617-1682), presented by Mr. and Mrs 
Nativity ind St I uly Phi Truman Newberry 
came fi the coll of P eS 


Dosso Dossi was the greatest of the 
Victor Goldschmidt at Heidelberg, an 


painters of the High Renaissance who 


were reproduced in his book, Farben rathered at the court of Ferrara 
in der Kunst, Heidelberg, 1919, hav iround the Dukes of Este A more 
ing, when n l posse iol een eneraily familiar name among the 
within the cover fe) copy of the court circles was that of Ariosto, the 
celebrated Schedel ay Vuremberg poet, who was a friend of Dossi’s and 
Chronicle of 1493 So far as known lis strong admirer Dosso Dossi and 
they are not only unique but are 


iis brother, Battista, are, in fact, both 
among the best and most perfectly 


mentioned in the famous stanza ot 


preserved prints of their particular \riosto’s Orlando Furioso” which 
; name the nine greatest painters of 

kind. With the two great Schrot , Be 

7 the XVIth century A kinship be 

jlatter that were previously in the 


tween the imaginative poet and Dossi 
noticed even by contemporaries, is 
very evident in our painting. The rich 
costumes, brilliant in color, against an 
enchanting landscape, lend an air oft 


Huth collection and have now for a 
number of vears been in the mu 
seum, they give us two of the largest 
and handsomest pairs of early Ger fantasy to the scene, which is most 
unusual and interesting in Italian art 
Dossi was called the “Giorgione of Fer 
rara,”’ but his temperament is really 


man relief prints of the later group 
now known. Made some time in the 


years between 1470 and 1490, they rep 





resent ‘the sing] heet as it was at more like that displayed in Elizabethan 
: Zile sl as Wat i : : : sear ‘ ° ti sto h: : ha 

the time when the woodcutters were “JACOB AND RACHEL By MURILLO romantic poetry than In the work of 

devoting the greater part of their ac the Italian Renaissance. His feeling 

a oe vs ’ Recently presented to the Detroit Institute of Arts by Mr. and Mrs. Truman Newberry for landscape and his thick pasty 

tivity to book illustration. Except for : 


a few of the large maps and views of — — een ———— = == : . =— : technique, recalling Rembrandt's paint 
cities that came out in such volumes | name they were able to apply modern | long been 

as the Holl Ptolemy and the Schedel time-saving and efficiency methods to|er technical masterpieces. From the floor that he designed for the cathe 
Chronicle, they are the largest prints| the production of pictures of a num-)| point of view of linear structure it is’ dral at Siena. Although comparatively 
of their period, and, with their excep-| ber of popular saints. The most fa-| the most elaborate of Dutrer’s draw- | little known, they are among. the 


ing of a century later, bring him closer 
indeed, to modern work than any other 
painter of XVIth century Italy 


The 


famous as one of his great-; who is most famous for the pictorial 


Murillo landscape is an unusu 


z Me : 4 : : ‘ ; al example also Its combination of 

tional and brilliant coloring. among miliar use of this device is perhaps ings on the block so close woven and. handsomest and swaggerest prints oO! mall figu with " romanti land 

’ . ’ ° . . . . . . . ~ stihal a4 es i ‘ rt L1¢ é { 

the handsomest to be found in some of the large illus-|so delicate that it is gray rather than their time, their startling contrasts ot ne red : ‘ . 

Aa : ae cm . . scape recalls the landscape manner of 
“The print of Saint Elizabeth is ex- | t 


rations in the Weiskunig that repre-| brilliant through any contrast of black black and white and the Gainsborough rather than the Murillo 
ceptionally fine, the large single figure sented councils or meetings and white. Its fineness of texture is|their large single figures inevitably | of the over-sweet religious pictures or 
of the saint, standing in front of an “With these two large cuts should/|such that impressions both clean and attracting and holding attention beggar bovs to which we are pean 
elaborate embroidered curtain of deep| be mentioned another of later date) sharp enough to tema ta tite coantey. The colee to Ul 
rose color, having a dignity and re-|and kind, Diurer’s large single-sheet| the lines to be clearly seen—which is large prints cut by Jeghers after the 

pose that are quite unusual among the!) woodcut of the Holy Trinity, of which! the test of quality of 
contemporary German woodcuts. This| the museum has recently been lucky, woodcut rather than 
print is further of particular interest) enough to acquire a singularly sharp) color contrasts 


dignity of 


enable the edges ot “We have also acquired two of the 


quid and golden, washed thinly on 
with broad brush strokes. The figures 
in the toreground are painted in a heay 
ier impasto, with only a splash of ver- 
million in the costume of Rachel serv 


impression in a designs of Rubens, which Rubens him 
effectiveness of self published One of these is the 
can have been print- Garden of Love. The other is one ot 
because it is signed ‘Wolfgang’ and early impression. As this was per-|ed, almost one may say, only by acci- the rare impressions in chiaroscuro ot 
though whether the signature is that haps the most important—though by | dent. When seen in an impression The Rest on the Flight. Were these 
of artist, woodcutter or publisher it ig;no means the rarest-—-of the single-| like ours it is obviously one of the woedcuts better known there can be 
impossible to say. The head of the | sheet woodcuts by Direr not already| greatest technical triumphs to be|no question but that they would be 
saint and the name ‘Elspet’ beside it) in our collection, it is to be regarded found among all Renaissance wood-| regarded as among the most note- 
are obviously cut upon a smaller block) as a most welcome addition to our al-| cuts worthy prints that came out of the 


ing to make the dramatis personae 
stand out prominently. It is as easy 
to think of this as pure landscape as in 


the case of a Claude Lorrain. To the 


modern mind, Murillo is far more pleas- 
fitted into the larger one in such aj\ready very fine representation of the “Among the other large woodcuts | school of Rubens, among the very fin- ine under this aspect than in his re 
way as to intimate that here we have| master’s work Designed in 1511,|that have recently found their wayj/est of all the prints that were pro- ligious or genre work. Charming in 
a very early example of a device that) when he was at the height of his) into the print room may be mentioned | duced by the northern baroque. From. color. finely composed in the baroque 
was occasionally put to ingenious use| power, and drawn and cut with a deli-|)several impressions in black andi/an artistic point of view they were 


landscape manner, it is an unusual and 


to be made interesting example of XVIIth century 
or after Beccatumi, in the older technique of knife work.” | landscape art 
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by the manufacturers of religious; cacy hardly elsewhere to be observed| white from the series of Apostles|the last great woodcuts 
prints. By changing the head and!among his woodcuts, this picture has done either by 
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PUBLIC LIBRARY 
SHOWS WOODCUTS 


By F. W 
Veu York Public 1 
Bulletin 


} 


e wood block is in vogue. That 


VIOUS. It is equally obvious that 


newly awakened popularity is 


ring the inevitable coroliary an 
easing mass of work by immature 
work, the sig 
Kurope and in America 
tendencies which go te 
e very root of the principles of art 
some 


talent gut the good 
ficant, in 
ows basi 


practice 
fact will be Kuropean 
contemporary pr.nts now on view in 
the Library’s print gallery, and to re 
main there until April 

In the best of the 


of today the essential character of the 


expressions of this 
found in the 


wood engravings 


yood biock is preserved in its integ 


In such work we see clearly 
wood engraving, that and nothing else 
This indicated understanding of the 


range and limits of the medium is 
aided by the condition that the art as 
practised today is original wood en 
graving, or painter-wood-engraving, it 
that term be preferred. In other 
words, the designer himself cuts his 
conceptions on the block, without the 
intervention of a professional en 
graver 

In the XIXth century, wood en 
graving Was preponderantly a repro- 





The Art NEws 


fluences of race, of environment, of in 
dividual temperament and mood, draw 


a 





TWO RARE POWDER BLUE TEMPLE JARS WITH COVERS 


KANG HSI PERIOD 


These specimens, with the original covers, are included in the important private 
collection of Chinese porcelains now on view at the Ralph M. Chait Galleries. 
They are decorated with white reserves filled with designs in famille verte. 





ductive art. Bewick’s use of the!|= = 





graver instead of the knife and his 


time brought about a change which, Today the wood block has 
in the last quarter of the XIXth cen-| back, to such an extent that 
tury, thrust wood engraving in this | block prints” 
country to what appeared about the! glibly used. It has come back 


very limit of technical refinement, the | medium for the artist for original 
inspiration 
present-day movement may draw from’ shown by 
other | various European countries. The in 


extreme of virtuosity in the rendering | graving. Whatever 


of tones and textures. Then came the 


day when the half-tone entered on its XVth century work or from 


period of triumph, and the wood 
demonstration of the “white line,” in| graver’s occupation seemed gone 
come If the 
“wood 
is a term generally and 


n-; sources, its results are of today and 


express today. 

statement of prin 
ciples here made raises any concep- 
tions of an extremely limited field of 
a | possibilities, they will readily be ex- 


concise 


en- | pelled by even a cursory look at the 
the examples of 


wood engraving here 
contemporary artists of 


rom a medium that might be thought 
| 


as restricted in its scope, particu-| renaissance, in wood engraving, so 
arly if handled with absolute respect | comparatively recent, has already 
for its inherent and peculiar nature.| drawn into it the glib ones. the facile 


As 
drawn from its apparently limited key 
board of 
varied and rich. For that 


fairly 
glance 
the work of 
French, 
dinavian artists. 
marked, 
men of the same race. For instance, F. W. 
Beltrand, Naudin, Maillol, Galanis, On 

Beers, 
wenkamp. Or, again, Switbert Lobis 
ser, Klemm, 
Afte1 
for more detailed 
white 
color 
may be considered with regard to the 
relative appeal of flat tints and more 
or less complete color effect. Mod 
ern application of the old chiaroscuro 
method 
Technical 
accentuate more or less clearly indi 
vidual impulse through the direction 
and force and emphasis of lines cut, 
and the placing of black and 


spaces. 


port, is this that not a little wood en- 
graving is done today in book illustra-| others have the appearance. of images 
tion—as it was in the early days of|on a 
printing until well into the XVIth cen-| larger 
tury. The reason for that is to be} Dr. Santos Junior made his discovery 
found in the peculiar adaptativeness | at Cachao da Rapa, about half-a-mile 
of the wood block to the purpose, since, from 
it represents a relief process of print- 
ing as does typography. 
the appropriateness of the line in book 
illustration, and takes us quite into the | ant epoch in the cultural development 
whole 


harmonious book The entry of wood 
engraving into commercial art has a 
rich scale of diversified expression | similar reason 


This movement of regeneration, of 


a matter of fact, the effects to be | imitators, the ones who put it over by 
catching tricks of method or by as 
suming a _ superficial primitiveness 


reason, a selection of good 


potentialities are peculiarly 
Obvious handling | Work such as may be seen here until 
strike the eye at the first) April, 1931, may help to clear the air 

General differences between | It may well do that even if the choice 
tritish, Czech, Dutch,|made in some cases arouses opposi 
German, Russian and Scan-|tion, for opposition is not unlikely to 
Differences, strongly |imply individual thinking What bet- 
between the engravings of |ter object, or result, for an exhibition? 


differences in 


Schonk, Ten Nieu 


Klooster, 


IBERIAN NEOLITHIC 
ART REDISCOVERED 


Jungnickel, Katelhén 
that, there is fine opportunity 
study. Black and 
work may be compared with 


prints, and the latter again 


Thirty paintings made on the side 
of an enormous granite boulder, be 
lieved to date back to 4000 B. C., have 
been rediscovered by Dr Santos 
Junior, professor of anthropology at 
the University of Portos, according to 
the New York Herald of Paris. Al- 
though the paintings had been re 
ferred to in memoirs published 200 
years ago, all traces of them disap 
peared some time in the XIXth cen 
iury, and it was supposed they had 
been destroyed during the construc 
tion of the Douro railway. 

The paintings are done in red and 
black. Some are rather enigmatic; 


expression 
appear, which 


varied 
differences 


adds its 


white 


An interesting fact and one of im 


chess board, and others, the 


ones, seem to represent idols 


Foz-Tua. He believes that, if 
they are not of the neolithic age, the 
paintings at least date to the begin 
ning of the age of metals, an import 


That implies 


matter of production of the)of the Iberian peninsula. 
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E. and A. Silberman Galleries 


New York 
133 East 57th Street 


Vienna 1 
Seilerstaette 5 


The Enlarged and Remodeled Galleries of 


9-11-13 East 59th Street 
New York 


By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
tions and sales of first rate col- 
lections during the coming sea- 







son. 


Weekly Sales 


Now in Progress 


‘Der 






Department Exclusively for 











Appraisals and _ Inventories 








A view of the 
Entrance 
to Main galler- 
ies, 9 East 59th 
Street. 
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Sales will be conducted by Messrs. E. P. & W. H. O'Reilly 
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{ Exhibitions 


in New York 


Ne til PPOPPPPOL—C—°CL COO) 


EDOUARD GOERG 


Marie Harriman Gallery 


Another Frenchman takes the dust 


of Manhattan upon his willing shoes 


in the debut of Edouard Goerg at the 
Marie Harriman Gallery, where a full} 
sized showing of his unique art is in 


His arrival} 


| 
will be enhanced by having this smart 


considerable progress 


new art salon for his New York ad 
dress, and it is quite certain that a| 
definite cachet for the Goerg type will 


much shorter time 


takes 


be built up in a 


than it usually for artists of 


such special stylization. He is pretty| 
much an acquired taste, I should say. | 
meaning in no wise to deny the effec 
tiveness of his formulae At first go 
he comes shudderingly close to improv 
ing on the Laurencin receipt, giving 
her black-eyed Susans a ruddier, more 
masculine embodiment, but remaining, 
in the end, the victim of his own re 
sourcefulness. The funny little fe 
males he paints will probably dog his 
steps to the end, just as the Laurencin 
loreleis cluster like bees about their 
Queen Marie. It is not easy to shake 
off a lady of such a monotonous, in- 
flexible ruling; she becomes very much 
of an entity, but like Mary’s lamb, un- 
able to maintain any individual ambu- 
lation. 

But let us remove the Laurencin 
stigma lest it seem too severe for a 
painter of Mr. Goerg’s gravity and pro- | 
portions. He is, unlike that clever | 

-arisian apotheosizer of feminine frip-| 
peries, never to be found palely loiter- 
ing in a modernized Boucher bois dor- | 
mant, or contenting himself with pastel | 
repetitions of a pet theme or two. Mr. 
Goerg has real fun all the way, some- 
times satirizing, sometimes romancing 

his father was French and his mother | 

Irish—but never letting you off the 
demoiselle of his choice, who is very | 
modern, pert, and, it must be confessed, 
a bit pugnacious. Nothing saccharine | 
about this Goerg maiden, nothing “coy 
or hard to please.” Rather she takes 
life as it comes “right on the chin,” 
sensing the responsibilities of sophisti- 
cation and fixing you unabashed with | 
that lustrous black, enveloping stare of | 
hers. She is unforgettable, if unlovely, | 
appealing in a music-hall way, arous- | 
ing your interest and even sympathies, 
but hardly one to cherish. 

These canvases, being the first rep- 
resentaton in any degree of this young 
French artist in America, warrant him 
a place among the second string of 
School of Paris moderns. The mystic 
in him undoubtedly stemming from his 
maternal side, comes out in his quaint 
“L’Age ingrat” which shows an angel 
passing by a window with two children 
resolutely giving the visitor two very 
cold shoulders. “Nu aux Fleurs” shows 
the artist carving out forms of a high 
individuality, and in a still life paint- 
ing, the only canvas to break the gen- 
tle monotony of his figure work, is seen 
painting of rare sensibility. It is re- 
markable that Mr. Goerg gets as much 
variety into his canvases as he does, 
considering his self-imposed limita- 
tions. It argues that he is a very re- 
sourceful thinker and uninhibited. A 
show not to be missed for anyone in- 
terested in the way the modern move- 
ment is shaping up. 








XVHITH CENTURY 
MEZZOTINTO PORTRAITS 


Knoedler Galleries 


The art of engraving | 
reached its greatest subtlety of expres- | 
| 

sion and attained full command of its 


mezzotint 


technical resources in the last quarter | 
of the XVIIIth century. The exhibition 
of masterpieces of this period, now cur- | 
rent at the Knoedler Galleries, reveals 
in a series of rare and brilliant prints, 
those statuesque beauties of society 
and the stage, immortalized by famous 
“English portraitists of the era. As Mal-| 
colm Salaman states in his introduc-| 
tion to the catalog: “It was a day of the | 
fashionable beauty, but happily also it | 
was the day of the painter who saw her | 
primarily with a _ pictorial sense of 
beauty.” 





| naturally. 


Among the greatest rarities of the 
Knoedler showing is the delightful 
mezzotint of Mrs. Curtis, after Henry 
Walton. Henry Hudson, the maker of 


this print, has achieved unexpected im 


mortality through his brilliant recrea 


tion of another's vision, in an engray 
ing which is now among the most con 
tested prizes of the salesrooms Al 


though there is some dispute as to the 


exact identity of this elegant lady (Mr 
Pollard identifying her as Mrs. Walton, 
wife of the painter) none may gainsay 


her charm. 

Other notable items in the collection 
include the “Louisa Countess of Ayles 
ford” by Valentine Green after Reyn 
olds, in a first state from the collection 
of Horace Walpole; a British Museum 
duplicate of “Jane, Countess of Har 
rington” by Valentine Green aftei 
Reynolds (first state before the name 
of the personage) and a private plate 


from the collection of Lord Kenyon, 
which is a proof before all letters of 
“Lady Kenyon” engraved by Henry 


Meyer after Hoppner. 
merely singled out as an indication of 


: a | 
the superb quality of an ensemble in| 


which almost every plate has its spe 
cialized interest for the collector. 

An outstanding feature of the show- 
ing is the large series of superb mezzo- 
tint renderings of the 
beauties of Reynolds, which might al- 
most form an exhibition in themselves. 
Among the works after Romney, the 
portrait of Lady Isabella Hamilton, en 
graved by James Walker, stands out 
especially as a sensitive recreation 
thoroughly within the limits of its spe- 
cial technique. 


A. J. MUNNINGS 


Howard Young Galleries 


the 
pictorial 


Born to 
with their 
etartt,. A. g, 
eminence 


saddle and concerned 
the 


his 


aspect from 


Munnings comes by 


among painters of horses 


This is his second large 
showing in New York, and he has sent 
us a comprehensive survey of his art 
from the elegant 


ty on 


panoramas of royal- 


parade to simple notations of 


ihe AR Ni Ws 


! behind being favored 


and fussed over by doting grooms and 


iorses scene 


hostlers. He knows the province of 
the horse, does Mr. Munnings, and he 
knows how to paint him with a touch 
as elegantly ordered as one could ask 
for. He catches the zigzagging sheen 
if light down a thoroughbred’s bur 
nished flank with most consummate 
ease and sets all the intricate joints 
and sinews working to the life. He 
is quick, too, in getting the atmos 
phere of the folk that frequent track 
ind paddock, and makes the whole 
scene the picturesque, ra thing that 


it is 
Munnings’ 
necessarily 


backgrounds are perhaps 
conventional snatches of 
English and sweeping country 
but then the artist is an aca 
demic painter, first and foremost, and 


eky 


side, 


not at all troubled about the horse in 
any other capacity than that of faith 
ful recorder of his enduring charms 
Che horse as de Chirico sees and en 
joys him would be but anathema and 
nightmare to one of Mr. Munnings'’ 
honest persuasions. He is a conse 


rated ministrant at the pungent rites 
of horsedom, stirring the worshippers 
») fresh outbursts of enthusiasm by 
his able visualizations, serving his 





These items are 


statuesque 


fashionable clientele with exalted ar 
dor You will doubtless be interested 
in seeing the Royal family returning 
| from Ascot, betittingly drawn by fou 
inagnificent chargers with postilions 
idding their bit to the brave display, 
but you will be struck by the fact 
that Mr. Munnings, in spite of an 
obvious determination to do pictorial] 
justice to his sovereigns and their 
oyal offspring, has been far happier 
with the horses in investing them 
with life and warmth. In the scene 
where the King is recorded present 
ing a new standard to the Household 
Cavalry, the figures are more or less 
sunk in the general gala of the event 


“Unsaddling at Epsom” is one of 
the large canvases in the display but 
the little original study shown along 
side should be a warning to painters 
to stick to their first impressions, it 
is so much more subtly authentic and 
alert. Elsewhere you will see all man- 
ner of horseflesh in all sorts of set 
tings, from the jaunty little file of 
brown colts coming home to roost to 
the various high-priced celebrities 
standing proudly for their portraits 
Mr. Munnings’ little “Jockey in Blue” 
is academic painting of a brilliant 


order, and shows what a piercing eye 
the painter has and how gallantly his 
hand is triggered up to match it. 
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case, maker Brockbank, London, 
1780-1790. 
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PETER ARNO sued hie themes, whether by land 
ea, with a rather pedest in 
tentment, occasionally striking a n 
Valentine Gallery or two of especially vigorous nature 
which seems to have been n e the 
result of some particularly appealin 
} late) no's J ullahbaloo 
With Peter Arn new “Jiu ! mublect matter than of sane ne 
on all the book etalls and Is NeW line of attack of his own rhese 
show “The New Yorkers” due in town vases are all pleasing yuvenil 
very shortly, it is indeed the psycho- France, recalling now Boudin a 
logical t f hi ‘ , Monet now Guillaume, but eldo 
gics aT fo to make : ; : 
ozica momen I nim n A putting forth the artist’s pe onalit 
appearance at the Valentine Gallery . : 
4 t that one senses instinctively the 
with another budget of his very New : an 
, : , . name of Maufra and no othe! There 
Yorkerish drawings So expert ha 
‘ has been so much top-line ren 
he become during the years of his ap , , a , ‘ 
: : : : painting in the past fifty yea 
prenticeship to America’s leading " an hardly help feeling a 
one can hardly help feeling 1eW 
weekly that he heads the field of con 
7 at h , ds indifferent to anything but the 
temporary satiriste as easily as , . “tae 
: work of the French landscapist 


Kreisler stands at the top of the fid 
dling heap. Mr. Arno is cutting his 
capers more sharply than eve He 
takes his Cadwalladers over highe 
hurdles each year, and makes his ex 
cursions into the nocturnal haunts 

the idle rich more devastatingly pro 
ductive. He is become the maste) 
black-out artist of our day, leaving 
behind him and us a record that wil] , Petiod of four years, present an Ameri 
not grow stale with the years. His | ©@" Painter trained along Academic 
touch is as sure and caustic as is his | Nes, who has had the courage to pu 
wit, and while he might spend more | 8¥@ the even tenor of his ways How 
time with greater aesthetic profit in ever, in his version of Notre Dame de 
the study of some of the gentler nu Paris, done last year, wherein the fa 
ances of his art. the time and the mous cathedral is shown from an un 
place are evidently against all that accustomed viewpoint, he quite mod 
A little more of the subtle tonal play ernly comes to grips with the design 
of a Guys would enrich his work no made by ascending tree trunks, paral 
end, but the penalty of the illustrator [lings the buttresses of the edifice 
is that time and tone do not always| Furthermore, he has here experi 
wait upon the ordering of a sheet “0 mented with the simplification of the 
ing to press once a week. For work | ™488e8 of the autumn foliage in the 
under pressure, work done to suit the | foresround to give vista to the struc 
racy fancy of a new urban order, it | ‘re in the background It is perhaps 
is grand stuff. Mr. Arno is an essen a little noticeable that the shapes ot 
tial ingredient in the modern cosmog the masses approximate those of in- 
raphy, and it a pleasure to see such dividual leaves. But that a regard for 
a fine selection of his work in propria .CO™PoSsition Is part ol his make-up 
persona. These drawings would make ‘'* indicated in the very satisfactorily 
the brightest of Christmas gifts to the Patterned “Canal, Martique,” of 1926. 
more knowing member of the family. Two tendencies are indicated in this 
but they are not for anybody's atock artist’s handling of his pigments, the 


ANDREW WINTER 
Babcock Galleries 


The paintings by Andrew Winter at 
the Babcock Galleries, which cover a 


ing spotty and the slippery, with the latter 


in the lead. 

That certain subjects intrigue him is 
also apparent—boats and ships and 
bridges and trees: boats at rest in a 

Durand-Ruel Galleries cove, and this summer, clipper ships 
— out of sight of land on the main 

Coming after the many brilliant ex | (transcribed with the utmost realism, 
hibitions of French landscape paint-| it happens); Brooklyn Bridge and the 
ing at these galleries, the canvases | suspension bridge at Marseilles (which 
of Maxime Maufra fail to arouse any} canvas is full of atmosphere and 
particular enthusiasm. His art dwells| minutely controlled as to layout); and 
comfortably within the _ traditiona' the hard and fast shapes of trees not 
plein-air school that came into being | only in the Notre Dame but in the study 
with the Impressionists, although) of an old oak at Lloyd’s Neck. 

Maufra was never caught up by the For good measure, a free and fresh 
possibilities of tonal splendor that the. still life of 1927 and a happy sketch 
new movement opened up. He pur-| “Before the Race” are included. 


MAXIME MAUFRA 


PAC PFRIEDENBERG CHAS. FRIEDENBERG 
President Vice-President 


Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 


Our many years of experience h 
tion to give unexcelled and smart 


earing shipments through the | 


CUSTOM HOUSE 
DEPARTMENT 


With our xcellent warehouse facilities, 
hipments we have same examined iston 
egulations), where 
they are carefully unpacked by experienced employees, 
and of all 


at our warehouse (under Customs 


i cases and packing material, 


WAREHOUSE 
DEPARTMENT 


We ecialize 


irt, paintings, fine furniture and household 


in the handling and packing of works of 

effects to 
ill parts of the world, and also attend to boxing, 
rating and forwarding of domestic shipments 


On irge shipments consisting 


PACKING AND pal ane aon ngy , anc hot sche Id goods, 
SHIPPING DEPTS. iat Mage ine 6 10 ge Pea 


cases which 
j 


and packing, and also the 


NEW YORK 
Office: Warehouses: 
17 STATE STREET 507 WEST 35th 
Tel. Bowling Green 4151 323 EAST 38th ‘S 
Tel. Ashland 7637 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) Cable Address: Kamsmarat 
“Norway House,” 21-24 Cockspur St., Trafalgar Square, S. W. 1. 


Telephone: Gerrard 8544 
Represented in Boston, Baltimore, Washington, D. C., Chicago, 


Philadelphia and other parts of the U. S. and all 
principal cities of the world. 
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FREDERIC SOLDWEDEL 


Kipps Galleries 





rhe te! al ip i t 
past l ¢ wel be { | luce 
t ir quota o nteresting records b 
the more porting side o pall 
fraternity and Frederic Soldwedel 

il i erie of water colo verslo 
at the Kipps Galleries Hi wate! 
jloring, kept limpid and _ fre fron 
innece i] impediments wel 
suited to ich recording and h lash 

id dispat with the medium helps 

im to catch the splendid ense oft 
these costly vachts in action He is 
also showing a group Of scenes 
i Na iu—brown swimmers ¢ 
it the water’s edge and even mort 
laringly, darting down in their pel 
lucid depths. It is not easy to ana 
lvze Mr. Soldwedel’s style, since he 
lets it stay verv comfortably on the 
surface of things, taking just enough 


of this and that to strike a basic note 
to sustain the pleasant sweep of clea 
color There is a natural exuberance 
about his work that is taking, but I 
should like to see him get down to 
brass tacks more often, for he is miss 
ing such splendid pictorial opportu 
nities by barely scratching the surface 
of the material that he manages to 
select for his works. 


POWER O'MALLEY 
DIANA THORNE 
CHARLES M. CON 


Milch Galleries 
Power O'’Mallev is not one of the 


scores of Cezanne’s disciples who are 
finding plenty of apples on the street 


these days for their still lifes Mr 
O'Malley says so in so many words 
and so does his work At the Milch 


Galleries he has brought back from 
Ireland the pictorial comments of his 
recent trip in which he remains his 
inalienably sentient Irish self, always 
alive to the details in the scene be 
fore him and faithful in his report. In 
one of his most decorative landscapes 
is introduced in the foreground, foi 
example, a smali dark note in the form 
of an old work horse, which bears no 
particular relation to the general color 
scheme, introduced for the reason that 
the. old horse was there and became a 
friend of his. His Irish interiors are 
particularly pleasing, because of their 
coziness and verisimilitude. The calm 
of nightfall suffuses the genuinely 
poetic “Evening, Connemara,” and in 
‘Connemara Hills” the color is par 


Artists of prominence prefer 
THE AMBASSADOR 


as their New York residence. 


Perfect facilties for exhibitors. 
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ilarly sprightly with a Venetian interesting points of vantage for hi 
flavo1 There are also a numbe1 f pictorial operations. He gives you wu 
portraits, several of children, a mother | usual glimpses of Times Square look 
ind child, and most interesting of all,| ing east, west, north and south and 
Himself no doubt a pungent old) features such temples of pleasure as 
laracte! the Ziegfeld Theater, the Winter Gar 
Mr. O'Malley's eligiou ide also den, the Guild Theater, the Roxy, the 
omes out in his solemn Midnight Rivoli and so on, up and down the Gay 
Landing of St. Patrick in Ireland” and White Way It is a fertile field fon 


the picture of sheep on the hillside, one who likes color as much as M1 
e shepherd slightly haloed Wenger, and he has succeeded admira 
\ touch of humor “makes the whole bly in giving the kaleidoscopic sens¢ 
vorld kin This and her unusual love | of crowds and flaming signs and jum 


of dogs account for the popularity of bled buildings that makes Broadway 


unique among amusement centers. M1 
Wenger, ever a fantast, plays a few 
tricks with proportions and the mise 
en scene that seem hardly warrant 
artist's titles are also amusing. “Junior | aple in certain instances, but in the 


League VOmamtie main his effects are cleverly achieved 
ng of different breeds, all with serious |] 


Diana Thorne’s etchings of all kinds 
of canines, especially terriers, which 
have a way of bringing an indulgent 
smile to those who are grown ip The 


" presents a gathei 


prefer, however, the group of wate 


] > 1) ] » Sealy S ‘Thea ‘ss )] ; > . P . 
Sarerenrene SL PCeSston Phe Call ot | colors done in California, for here Mi 

he Wild” show hs puppy feaping UP | Wenger has worked out a new sort ot 
] ‘Ont of a wine \ ni tter t ) : > . 

n fro ta window In an attempt tO | angling of forms that he carries 


break through to the spring which is 
announced by the first faint leaves on 


i bush “The Praver” 


through with surprising success. The 
scenes are keyed to a high pitch and 
are freshly seen and handled 

The drawings of Constantinople by 


presents a well 
fed darling on his haunches begging 


ln ki , ] ii a a OT 
looking exactly like a comfortable ‘ ’ x . 
George Wharton Edwards are typical 

lowager In this exhibition Miss : é - s hee 
= ; travel notes from a painter’s portfolio, 
Thorne shows a number of most suc : eae - ‘ 

; : dealing graphically with the quaint 
essful paintings of dogs against ; ; 
; and hightly picturesque architecture 
plain, dull backgrounds In her sev a ' 

. : of that famous city He has done 
eral water colors it is evident that t f hi | , it] 
, : ; mos oO 1s WOrkK O gray yaper wi 
her interest has not been in the co! 1 n pay n 


the high lights touched in in chalk, 
and in his figure pieces he exhibits a 
clever command of the pencil for 
quick sketching. 


Which is washed in as an accessory 
background 

Like Gauguin and others, Chartes 
M. Cox began painting when well on 
in life. In fact, Mr. Cox, who is a re 
tired grain merchant and the founde) 
1 the Business Men’s Art Club oat 
Boston, took up painting at the age ot 
fifty, although he had always had a 
secret leaning that way Evidently 
he paints according to a formufa, arti 
ficially high keyed transcriptions of An exhibition of paintings by 
the New England coast. New England | Michel Jacobs, director of the Metro 
mountains, flowered paths in gardens politan Art School, and a group ot 
ind scenes on the golf links artists of the 1930 European-African 
painting tour, is now on exhibition 
at the Barbizon-Plaza Art Galleries 
through December 14. In the large 
group of works which comprise this 
showing one finds picturesque chron 
icles of almost all the famous beauty 
spots of the world, set down with 
varying degrees of skill. One of the 

A group of paintings and water col-| most talented of the exhibitors is 
ors of Broadway and California by} Alice A. Rosenblatt whose version of 
John Wenger and a group of drawings Cuenca, seen through an open window, 
in color and monotone of Constantino-| makes a nice pattern of the huddled 
ple by George Wharton Edwards are roof tops. Others who show especially 
on view at the Grand Central Galler- interesting work include Ben Larson. 
ies. The Broadway canvases by Mr. F. W. Wocker, Vida Harris and Jack 
Wenger are mainly concerned with’) Carlton. In the group of paintings by 
the theatrical life of that famous thor-| Mr. Jacobs himself, are some colorful 
oughfare, and the artist has given a) Oriental scenes of which “The Sul 
lively and colorful treatment to the tan’s Palace. Fez.” is the most. effer 
various scenes, as well as selecting | tive. 


MICHEL JACOBS AND 
PUPILS 


Barbizon-Plaza Gallery 


JOHN WENGER 
G. WHARTON EDWARDS 


Grand Central Galleries 
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ni DR. STAN BAUCH him a much more winning result than| where slanting shadows make hand-|she gives with the predominating use RUBIN 
ul his more obvious attempts to envelop some patterns, and he catches the|of wash, the impression of rich _ F 
0k his seeresses with occult wrappings. feeling of Italian nights when the cy-| straight water color. These present- Mont Gall | 
— Bourgeois Galleries The sweet mystery of high art is far) presses stand splendidly silhouetted ments of picturesque, strong types —— sane named. 
as more exciting and rewarding than the against the deep powdered blue of|show her greatly matured in com- The Pal ay P 
Gai musings and meditations of most men the empyrean. He loads his paint to| parison with the earlier work. There|, hi ce of Rubin, who is hold- 
the ian Bourgeois opens his new|and women, anyhow. In a couple of quite a thick impasto at times, keep-|is also an inescapable inequality of sae Mec yore ‘Gall York exhibition at 
Gay ‘7th Street Galleries with an ex-| recent still-life compositions he also ing the strokes running with something | achievement in the drawings of her see Seekibeat ee: oe easentially 
1o1 ai tin ho the Mine ane proves a finer command of design, and | of a Van Gogh rhythm, only more) Caucasian sitters, Miss Hinchman be- wit! aa as R hennggs Mrmecgy R 
) ot ‘ l gS D ", stan, 0 . ‘ ‘ , : . . =e F . : : . { Vv » vis raf 
M1 n = . ; his “Magnolias” with its quaint blend quietly organized The various can-|ing most interested in developed in i Soca or ge f the visions of 
lira ited under the fuller name of of spring blossoms and _ telegraph vases look their best against the rich | dividuality, which youth has not had | ‘"'S and, with its hilly slopes and black 
‘ns : " — +. GENT " ae Rete as : vor Nas has : acnnir teaite -»¢|cYPresses, are tinctured with the dis- 
f mr. Stan Bauch. But since he signs. poles, his Newark with its sober ruby velvet that Mr. Levy has chosen|time to acquire. Her two portraits of coveri f tl 1 F } 1 
. “ . > ’ . . > . . } eries > oy ‘Te : sc 
jum mself simply Stan, it seems more Sauare given the jolly modernistic for the wall hangings of his three gal-|her fragile mother in lace cap are | ¥).. “ %g a pe ny a ; ae 
* eit . *. ss ad : : : ‘ . : "Vy are pre dee 4 > ‘ 
Wa) ete te ih ie eins H nce-over, and a little resonantly leries An extraordinarily successful | particularly notable. In the penetrat- dations " bon th ghee ore Rdg ° 
té SLICK 4) © Of c e e 4 . ° ° : : . e Ce e oe "Vy ‘ ~ » ‘e y »y’. 
Mi olored Woodstock landscape bear out simulation oft daylight has been/|ing portraits of Mrs. M. H. Have- onal = me gral Poe ae ae 
fear S S » > 9¢ sig : P or , : , : : : : , . ,| Sons e ost se ‘tive re o 
few prefer it so, since he ha igned the same fact If his large “Gipsy achieved with the new Neon lighting | meyer and Mrs. W., a coarse grain of Rubin’s art i ht . my Mr ote ss 
. <. ~ P : vee lie ts . . . 3 x s color-p cis ans 
Nise y! yf his most successful canvases | Camp, done some five years ago, system installed in the ceilings. This | the paper is so manipulated as to give olive greens hooey rs > “3 : sete , 
. . ° > 3 yreens i Snades 0 > v 
ant sabnas e d i wo colors. } could be set up again in all the is a great step onward in solving the|the texture of canvas. : tet ye ripaares 
- Stan” twic an in two lors, but o e hi Bete hI ‘ : ; eri rose, which bathe the hills and wind- 
le , streng ¢ ‘ee Ss e yr . E " ge ries ay ’ as ic ani , : > A 
: avbe the dignity of opening the new | 5tensth and freedom 0 uM problem of illumination for alert Albert John Comas is said to be a|jng roads of storied Nazareth and 
ved Neri M é manner, it would be a very command- not having access to the daylight. Mr.| mystic. In woodland life he claims Galilee in harmonies that suggest a 
ate} and attractive galleries that Mr -OUr- | ing canvas indeed Levy is to be congratulated for taking | that he sees faces gleaming from tree bitter-sweet nostalgia f re land ul d 
1 : . ° . . . ”] StalLle 3 ‘ c 4 
Mi has blown himself to, made such an Important step in the presen-|trunks and hosts of invisible woods- | jts associations : 
t of tacking on the Bauch imperative At 1¢ YN ANGELO RES( SAT ED tation of fine art. men resting after strenuous work. But disregarding pure color joys, one 
= any rate, this painter has got on re Certainly, his vision is different from | finds on closer analysis of Rubin’s 
T = R ‘ a that of the ordinary mortal who has| paintings ‘ ‘hy ic har jes oF 
and markably well since his last metro Levy Galleries MARGARETTA ile menue cut | eintings that rhythmic harmonies of 
: ek ania’ — ,; not spent his life amidst the occult | line and mass also play a definite part 
politan showing, and certain of the : HINCHMAN | influences of the isolated Adiron- in creating his subtle evocations of a 
by new canvases bespeak a_ rapidly In the handsome galleries that John ALBERT JOFHIN COMAS dacks, All of his landscapes seem to| land made prosy by the Zionists. In a 
arora mounting pictorial power He has _— has og riya '~ the Paes be of scenes in a state of becoming | Galilee scene, the entire composition 
Ono, : white marble New ork Trust om . disintegrated, swept along by a strong | moves in upward sw 3 of hi sway 
. - ete g : ini alic) 3: ae: oe y 2 : Bre oom Mi s a I af ard sweeps if av- 
bei always injected something slightly|).,y building that stands so impos Fifty-Sixth Street Galleries 4 tei ee eee ba . | sweeps of hill, sway 
ain F : hi . ; i . |pany bullding 1a ands 8s ] wind or sand storm or else palpitat-| ing bushes and ascending herd. In the 
ture mysterious into his figure work, his/ingly at the corner of Fifth Avenue ing, unanchored, strangely amor-| most interesting of the figure subjects, 
lone women in particular looking like and Fifty-seventh Street the paintings Margaretta S. Hinchman, who is| phous. The only thing solid about | “Arab Porter,” the artists makes skill- 
with slightly faded, second-rate sibyls, but 0 the Italian priest painter, Don An- showing portrait drawings on the|them is the varnish, which would! ful use of the contrasts of line and 
aalk, in his search for a way to give full gelo Rescalli, are on view under the third floor of the Fifty-sixth Street |seem intended to take the place of a} mass found in the swing of the sheep's 
is 8 hi artistic impul ne ied distinguished auspices of dignitaries Galleries, is a Philadelphia artist, who| protective glass. Although the artist | body, the opulent cluster of exquisite- 
ent to his <% stic pulses, » hac ; z : i lint iach coe . ‘ : ; Aiea : ; . 
for vent yn : : . of church and state. This Italian art- as far back as 1915 was making pastel! claims that his work is fireproof, he|ly painted flowers and the model’s 
perforce to sow a Tew uncertain Oats. ist is first and foremost a romanticist,: studies of children, one such being) has never put it to the test. What is| head, set against undulating hills. In 
Now, as in the full-length portrait with an abiding love for the pictur- dated. Among her latest works is a|more, the varnish, shellac or sirup | addition to the Palestine subjects, a 
) of a woman in blue standing between @Saue and possessing an interesting group of decorative character studies | which covers his canvases has already | few New York Street scenes are in- 
wel setae. De. Sian omelet technique that enables him to achieve, of Navajo Indians in carefully de-|begun to run in thick gobs. Mr.;|cluded in the showing. These are 
t arved C¢ 5, - le e@) ILS : ~¢ » : . . " : : ‘ : : : : : : P 
we: oe ; startling effects of sunlight and moon-)| vised, enhancing frames with symbolic | Comas, it should be said, however, has | lacking in the emotional quality which 
concern with the more important all- ight. He depicts with remarkable| meanings. Continuing her habit of |something of an infallible instinct for) given the remainder of the exhibition 
over elements of painting that bring success the look of old Italian walls | modeling the face in crayon, in these, | color, a distinctive and personal appeal. 
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BOS - HAWTHORNE 
Vend . ate ze Photograph courtesy of the Grand 
PHILADELPHI Central Galleries 
Wa ikers if ‘ 
LOS ANGELES ‘ , yryN 7. 
Cc. V. Pleuharp , Hill Ss C. W. HAWTHORNE 
LONDON 
Art News, lh Bank Bu . 3 : as 
léa St. Jame st.. SW With the death of Charles Webstea 
David H. Bond 107 Bank Cha Hawthorne on November 29 at the 
Holbor WwW. : ; = 
Gorringe’s 17 Green S Johns Hopkins Hospital in Baltimore 
Leicester Sqr. W. | America lost one of its outstanding 
May & Willia: 24 Bur St : 
St. Jame SW painters and the founder of the Cape 
chertie farbe te 95 Jermyn St : : : 
secnerter Sat Aa tod “e W Cod art school at Provincetown, Death 
PARIS was due to heart disease, from which 
Georges Houin > Rue dela Pla . . ‘ ~ ¢ 
Telephone Diderot 1909 he had suffered for years and fo 
MUNICH which he had been undergoing special 
Karl Barth Konradstrasse 4-11 


treatments in Baltimore for. eight 
weeks He is survived by Mrs. Haw 
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thorne, the former Marion Campbeli 


herself an artist, who was with him 


THE MEDIEVAL TEMPER at the end, and by a son, Joseph Camp 


bell Hawthorne Funeral services 
The spirit of medieval art, set forth were held at his New York home on 
with special clarity and force in the December 1, and he was buried in 
magnificent Guelph Treasure now on Provincetown. 
exhibition in New York, comes to us Charles W. Hawthorne was a native 
today with remarkable emphasis and of Maine, where he was born on Janu 
with something of a challenge ary 8, 1872 and where he spent his 
Worked out under the high patronage boyhood. Displaying, at an early age, 


of the great German overlords of the a marked interest in painting, he was 





. , ; se ri To on os here he 

middle ages and made expressly for “EPEMME a ie cea pees wd ent to New York to study, where h 

the service of the Holy Church, these FEMME AU GANT By GUSTAVE COURBET worked in the daytime and attended 

le service of the Mot lurch, tne 1 recent addition to the collection of Messrs. Reid & Lefevre of London aac YU 

’ , : : ' the classes of Vincent de Mond and ot 
masterworks in gold and silver amd | see = ae as — —— . 








i George de Forrest Brush in the eve 
enamel and precious stones that have] js a beginning of an active apprecia- | reorge de ‘ ; 


found their way through the strange | tion of new art forms by disinterested | CORRECTION ON 


sistent] f our soil i 2 : 
ently of our soil. He painted Pro-| ning He soon, however, came under 


vincetown fishermen and their wives.| the influence of William Chase, whose 
workings of fate into the new world of patrons and groups of patrons that | TH y BERAL DIE k I; Sometimes he would pose one of the teaching assistant he became after 
nearly a thousand years later, are red-|in the main has much of the old- | SALE ARTICLE latter with a child in her arms and| Several years, and remained until he 
7 . Sli is > Ss Ss 4 lat y j 
olent of a mood and manner that world art-for-art’s sake feeling. that - mike her a: iba of meters Madouke established his own chool at Provint 
p , rf : : : Tue Arr NEws regrets that in ‘ ; ite a wel $s iNa.} town some thirty years ago. Indeed 
fully evinces the temper of medieval} will cause the modernist in his fight ; nas - ip ; 


; ; ; ; : There was a spiritual, imaginative sid it is largely due awthorne that 
times. This beauty that came to pass| for new and finer and freer art forms | °"® article upon the Béraudiére P eit is largely due to Hawthorne tt 
we Le A « we 4 -} ‘ ( 1 ? é ‘eer ar tOoOrms | 


) the man, which came out not only | this center developed into the well 
known art colony it has since become 
Although Hawthorne is regarded as a 
the collection as a whole was painter peculiarly American in feeling 
: These last were often extraordinarily | : ‘ » hie studied the Italian 
wrongly attributed to Dr. Au “— o vere often extraordinaril; and outlook, he had tudied he | : 
lovely presentments, full of tenderness | Painters in particular as a young man 
- , ' : when traveling abroad 
ye iiss : and always touched by the fine color aa : , : 
Ae “689 s mour de Ricci The passage in . The first of the many prizes to be 
parallel to the medieval spirit in the | ; which was one of his most precious 2 : crear. aed | | 
| question commences, “It is now : . . st ] . awarded to him was given yy the 
resources. Whatever he did was well| Salmagundi Club in 1902. The same 
done and delicately felt, the work of a year he won the first Hallgarten DFize 
In 1908 he was elected associate mem 
ber of the National Academy of De 


gale. published i : November 
at the combined command of church! expressive of the other side of the so ale, published in our November 


is ST : 4 ‘ moentar ‘ 
and state, is as eloquent today as when | called |} «% Issue, a commentary upon 


in such pictures but in his portraits 
materialistic age to gird up his 


: 4 : particularly those of young. girls 
these ecclesiastic ornaments first went | joing and serve more assiduously than 


into service, of the understanding nec-| ayer pefore the cause of beauty We || 
essary to produce works of the highest 
value, spiritually and aesthetically. In 


the full unity of purpose that lay be- 


gust L. Mayer instead of to Sey- 





have even in our very midst, a close 


art of John Marin whose unfaltering 


tween the donor and the artist and some time since I have had the 


pursuit of essential beauty is uniquely 


in their combined reverence for their pleasure of studying closely the 


devotional and almost mystical, made i iti 
: Shak: : , , eke See . ee ” genuine, sensitive painter, true to a 
Creator lay the keynote to the mag possible in great measure by the de la Béraudiére’ collection, 











: P ‘ nds j , ‘ds * ic hig ideal, < j é j yeculiar te P ay ee ee ee o. 
ical beauty that we moderns hail so| equally unique patronage and protec- and ends with the words, “It i h | leal, and it had in per uli irly| sign and became an Academician in 
readily today when confronted with]; caagovt =e Sry a little of Old Paris that passes abundant measure the racial strain to} 1911. He was also a member of the 
. . ee i . 1} tion afforded him these twenty years any which we have referred, the note of a | Societe Nationale des Beaux Arts ol 
such a display of the medieval temper| py Alfred Stieglitz. There can be little:| © sc ; Paris, the National Institute of Arts 
’ on - dies : annie : man faithful to his origins, to the Tat} , 
as the Guelph Treasure affords. hope for-a modern equivalent in art hele j}and Letters, the National Arts, the 
es : ae |: . I , : = living world about him, to the heart of | Salmagundi and Lotos Clubs the 
rhis stream of unerringly beautiful | of this electrically empowered age in a ; ; SSR ao ay Pemegann st ari 
— , . sit born talent he possessed was fostered things American. He died in his| Century Association, the Artists’ Fun 
creative force that runs unbroken]! which 


we are involved without some ee ' : $4 8 : ; , Society . Players ) rican 
: ; : 5 ~\ by wholesome discipline, cheerfully prime, and it is hard to bid him fare- tity t ~ one 3 aa : pes om nm rhein: 
answering research and concentration ted. The late Willi M. Cl well. Water Color Society and the National 
: : : acce “1. » late Lille . ase, inntn tt . int lect ccm 
earliest) section of the treasure is the|of purpose to match and foster it. ee (angyh "> - Association of Portrait Painte rs. 
rl id ' ity f t} one of the best technicians we ever His work is to be found in virtually 
ere 1s a goiden opportunity for 1e : s : ‘ 7 » st j “ts se Ss : 
had. did most to form him. Chase all of the most important museums 0! 


confirmed his natural tendency to gvod a. PEY LON-JONES the country. The Trousseau” in the 


of modern art with an ’ Metropolitan Museum is well known 
profoundly must be regarded in a pure-| equally emancipated patronage in a CreMERIINEASAID, Sreee ON Bee j In the Corcoran Gallery is his “Fish: 
ly secular way as symbols of a willing. | culty for combining exact workman 7 paged ce i eae gare 
ness to let the art spirit mount with-| Creator in something of that sublimely sip dbs sae as snciedtee eager apes aagainag a ne ce ee ee ae The Art Institute of Chicano owns 
strumental in effecting the sale of a three of his canvases and other works 
number of important and interesting | ®"¢ to be found in the Boston Museum, 


through the most important (and 


: ; From the Herald-Tribune. 
fine flowering of an art that functioned 


primarily for its own sake. These un-|twentieth century to meet the new 
signed masterpieces that stir us so|pborn spirit 


. Pa Ss . « “¢ 
combined attempt to honor’ the Peyton-Jones, a London art 


out let or hindrance, without any | selfless way that guided the him a fluent man of his hands an 


medieval 
thought but of that consecrated de strengthened him in the courage of his 


craftsmen in their art. 


sire for perfection at any cost. It is convictions as a colorist. A painting | works of art, died recently in Scot- at eg Museum and the Carnegie 
. P . os {t<. ae " . te 
a note that is difficult to capture in a| T}]/K PASSING OF \y Hawthorne, easily and authori land. Circumstances gave Mr. Peyton- | '"S itute, 
, oe RE he 4 : Ras Jones the entrée to many houses 
materially minded age when religious HAWTHORNE ively executed, also is a vivid study |“ f : “iis : eke peice 
: all / NE | ‘it famous for their family collections of PIO CEI | INI 
fervor is not a generally accepted con eFOM ine. pedigreed works, and owners who ee 
comitant of artistic production and the Contemporary American art could He was a traveler in his time, know-| Would have been averse to putting <n = 
prevailing feeling for art is largely | reckon with no graver loss than that|ing such places as Venice and Paris, their treasures upon the open market, The artistic world of Rome has been 
F , . F é : felt no hesitation in entrusting the| greatly grieved by the recent death 
colored by a speculative, monetary in-| which it has just suffered in the death | and he was a thoughtfully appreciative ‘ , ; 


work at their disposal to him. It is|of one of its important figures, Pio 
understood that his wife intends to| Cellini, a designer and sculptor. Born 
But in spite of the seeming facts of | one of the pillars of our school, richly | Europe. But just as his artistic educa- | Carry on his activities. She will con-|in 1863 in Rome, he received his earl) 
the case, this medieval challenge is | Coutributing to its development in a|tion was American to the core, so the | U2Ue to make the private house at 78/ training in the ‘Tata Giovanni,’ a 
Park Street, Grosvenor Square, her | workshop which has done much to exalt 

per | headquarters. the name of the Roman artisans. 


terest and enthusiasm. of Charles W. Hawthorne. He was|observer of the masterpieces - in 


not likely to go unanswered. There| sound, constructive direction. The in-| substance of his work remained 
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RARE FAMILLE VERTE CLUB SHAPED VASE KANG HSI PERIOD 
Included in the important private collection of Chinese porcelains now on 
view at the Ralph M. Chait Galleries 
a ee eee 
5 
. 
; 
: by Louise Gordon-Stables 
Na PPePPOOO POOLED LOL OOLEL ODOR ORCC CCRC OCC O ROD +O DOOD OCOD CR COC» O+CbeS 
The latest “antique” to depart for; works by Wootton, who may be re 
\merica is the fine paneling made for garded as the first English painter of 
the great hall at Gidea, Romford, by sporting subjects, of real importance 
e Adam Brothers, when the XVth The majority of the exhibits will neve 
century mansion was altered and add- | have been on public view before 
{to in the XVIIIth. Historical panel 
ng is best sold while still “in situ,” The artist who paints bird-life is 
th rv] « « ie ha ) oa] . 
though a many cases = London Sal pretty sure of gathering round him an 
leries will go to the trouble of having appreciative public in this country 
| the set reconstructed within their own | Roland Green, who is now showing 
space In this case, building opera- water colors and etchings at the 
ons demand the demolishing of the Ackermann Gallery in Bond Street 
hall In question. can satisfy both the sportsman and 
* > * r) } 
“ , the. aesthete. While he exploits to 
Details are now available concern- the full the marvelous coloring and 
ing some of the American loans to the play of light proper to the various 
exhibition of Persian art opening in plumages, he does not sacrifice the 
January at Burlington House. It will essential characterization of his birds 
not be an easy business, or one devoid to details. The craft of the bird paint 
of anxiety, to bring over from Pasa-) ery js one that calls for the mos metic- 
dena Mr. Balch’s half dozen delicate ylous and prolonged concentration. 
specimens of XIIth and XIlIth century ae 
pottery. These, instead of being en- ‘ ‘ : ; 
, , : Mr. Gabriel Wells seems to be quite 
rusted to ordinary methods of transit, sa sab : : 
sbithyte ‘ ‘ : »., active just now in regard to the dis 
are being put in charge of a special . : a ' 
tee? she Fe : ; persal of manuscripts. To him has 
emissary. The Luristan bronzes, the a a f 
par os ae Spe: : , gone the Kipling manuscript of the 
latest discovery in the field of early thirty-11 R waa 
> . ss * a ) » . ( SSionat, é W as 
i Persian art, are also to come over, ase ee Door he i g : 


and the importance of these can hardly 
be overestimated, seeing that they 
period remote 
determined. The 
loaning a portion 
hat in the XVIth century 
the hangings in the tent of 
Shah Ismal, a specimen of rare beauty. 
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tormed 


sO 


Lady Allendale could 


greater antidote 


not have de 


vised a 


flon of Persian antiquities than the 
ne Of sporting pictures to be held 
multaneously. But the notion has 
in it Much sound sense, for the num 
er of visitors attracted to London 

im the country by these great exhi 
itions in Piecadilly, is enormous. 
\nd among them a great many are in 
reality much more interested in sport 

in In art and in sporting pictures 


in highbrow shows. With the col 
nh of sporting prints, paintings 
water colors so greatly on the in 


crease, a well selected show, such as 
will surely prove, should be in 
lighest degree successful. Lord 
Woolavington will be among the most 
Nfluential of the collectors by whom 
les will be loaned in the cause 
irity He owns several fine 


to an exhibi- 


in everybody’s mouth during the war 


years. In spite of what are called “bad 
times,”’ he had to go up to 650 guineas 
to secure it 


FAHIM KOUCHAK)I 


Successor to 


KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 


Miniatures & Carpets 





PUBLICATIONS 
“The Great Chalice of Antioch” 
Two volumes, large quarto, 60 plates 
“Glass, Its History 
& Classification” 
Two volumes, 188 full page plates 
several thousand text figures 


FIVE EAST 57th ST. 
NEW YORK 
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FRANK PARTRIDGE 


INC. 





AN EXQUISITELY CARVED JACOBEAN OAK CREDENCE TABLE, WITH 


FLAT TOP, CIRCA 1659. ON THE TABLE ARE A PAIR OF SHEFFIELD 
PLATED LAMPS AND GLOBES AND !N THE CENTER A TOFT DISH 
MARKED “WILLIAM TALOR.,” 





Old English Furniture Chinese Porcelain 
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LONDON 


26 King Street, St. James’s, S.W.1 
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TOURISTS DUPED 
BY “IRON MAIDEN” 


I 
| nm 4 é t é 
té é ‘ \I é wu 

V1 ha i ( 

‘ tie Shi ( na 

iimen I ad ) ‘ 
erved du the X\ ‘ 

ture | ne Phe I I ‘| f 
ls l W e | nt ill ) 
Linge The prisoner wa ipposed f 
have bee! ee nd when the t 
va closed upor hin ! pike 
plerced eve hea md ma 


Then the bottom dropped out, and a 


the unfortunate victim fell ir pi 
iarp knive liced him into t vit 

Many a tourist has felt chills a 
hivers of terror down pine. at th 
eulde graphic description of the tor 
ture inflicted by the Iron Maide 
Perhaps the tourist offered a prayer 
of thanks for the progress civilization 
has made since those blood-thi: 
days of the Inquisition 

At last, reports the New York He 
ald of Paris, the real facts of the Iro1 


Maiden’s private life have come to 


light She was not the invention of a 
cruel mediaeval mind, but of a XIXth 
century Nuremberg antique dealet 
Several days ago the owner of the 
Iron Maiden died, bequeathing his 
ollection of historical torture instru 
ments to the city The owner's death 
gave a resident in a nearby village an 


opportunity to clear his conscience of 
mother had told him 
His father, a carpenter, had been 
commissioned in 1867 to make a form 
of the Iron Maiden in wood for the an 


long 


a secret his 


azo 


tique dealer’s father The wooden 
figure was taken to an iron worker to 
cover. This he did with such skill that 
the finished maiden had a look of old 
rusty, corroded metal. Soon after 


“found” in an old 
outskirts of the town. 


wards she was 


shanty on the 


OLD 
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Tapestries 





Velvets 
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Interior 


Decorations 
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POPULAR PRIZE 
GOES TO SEYFFERT 


C0} meyite , VO! e popu 
| Ze Tt 3200 paintin 
. Mari Koch irt in the 
, Carne ( Institute nternat ha 
é I l l is the seventh eu 
] ( m that this prize i peen 
! an American artist, and the 
id time that Mr. Seyffert has wo! 
t. Be e in 1926, it went him f 
painting, “Rose and Silve 


The closest competitors for the prize 
mn question, in 
“Madonna of the C 
Knight, 

} 


order of thelr ! 
otton 
“The 
Gerald Kel “Ballet 
and Dressmaker,”’ L, 
Knight and “Portrait of the Fou 
Sons of Mr. and Mrs. Roy Arthu 
Hunt” by Antonio Ortiz E 
For the past two weeks, each 
been given a ballot and asked 
the paintings he liked 
with the result that 5,000 ballots 
ast All the paintings in the 
eligible for the prize with the 
exception of five. The object of the 
fine committee in offering this 
to encourage Visitors to study 
paintings and to express their 
ypinions according to their own stand 
ards of criticism 
Leopold Seyffert, who 1s 
America’s well known portrait paint 
ers, was born in California, Mis 
souri, in 1888. He began his studies 
in Colorado under La Talle Later, 
he came to Pittsburgh where he 
Studied at the old Stevenson Art 
School. At the Pennsylvania Academy 
of the Fine Arts in 1912, he attracted 
attention by his portrait of Leopold 
Stokowski, which took the Fellowship 
Prize that year. Mr. Seyffert won two 


ence were 
Fields,” by Laura 
Sphinx by ly 
’ 


Girl also by 


Visitor 
had t 


vote tor best 


] were 
show 


were 
arte 


prize is 


the 


one of! 


European scholarships at the Acad 
emy and went abroad to study in 
Paris and Spain. In 1913 his paint 
ing, “Tired Out,” won honorable men 
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MEETING OF MAILLOL AND 
BARLACH AT THE FLECHT- 
HEIM GALLERY, BERLIN 
tion at the Carnegie Institute inte! 

national 
In 1924 he 
his paintings 


had an exhibition 
the majority of whi 


were portraits—at the Carnegie In 
stitute Included in the show were 
the portraits of a number of Pitts 
burghers. In 1926 he won the popula) 
prize, and this year he served as 


member of the American committe 


of selection. 


His “Portrait of Marion Eckhart, 
this year’s popular prize painting, 1 
done with the delicate and sympa 
thetic sureness which characterizes 


Mr. Seyffert’s portraits. Miss Eckhart 
is a daughter of Mr. Percy B. Eck 
hart, a very prominent banker ot 
Chicago, all the members of whose 
family have been painted by this art 
ist The rich color of the painting 


and the charming personality of the 
young woman make the picture one 
of the most outstanding in the exhi 


bition. 


HELD IN DETROIT 


DETROIT John Carroll 
Woodstock 


the School of the Society of 


who came 


from this fall to teach at 


Arts and 
Crafts, is holding a one-man show at 


Arts 
Detroit 


the. Detroit Institute of from De 
cember 2 to 21, 


the new 


and may see 
represente d by one ol 


schoo! 


most vigorous and original mind 
The first impression which a room full 
ff Mr. Carroll's paintings makes is 
one of cool, strong, bright color Yet 
in actuality he paints largely in black, 
white and gray, making by contrast 
the. few positive colors he introduces 


ecome extraordinarily 
His 


something 


active and in 
idea Oot usine 
entirely novel It 
force and intensity 
rather than by loading 


tense whole color 


bec oOomes 


t 


CONSISTS In Falning 


by simplifying, 


the canvas with every brilliant pig- 
ment imaginable as did painters even 
ten years ago Again, Mr. Carroll is 
ccupied with painting oniy the emo 


tional significance of his 
When he paints a 


subjects, 


head, he tries to 


paint what the person is thinking and 
what he really is inside, rather than 
the details of his actual appearance. 

In his small portrait head called 


‘Georgia’ and in his extremely in 
teresting sculptured head he makes 
two attempts to represent a personal 
itv behind a face. In the large canvas 
“The Cloud,” he paints into a 
handsomely designed recumbent figure 
the detachment, the dreamy, floating 
isolation suggested by the title. In 
his canvas of two wrestlers grappling 
in a ring, he made a vivid image of the 


called 


cruelty and the knotted muscular 
strength that are the qualities which 


draw crowds to the box office, and 
has refused to confuse the impression 


by putting in all the other details a 
camera might have found. It is char 
acteristic of Mr. Carroll's thought that 
he knew what was essential and what 


was not, 
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16, RUE DE LA PAIX 
22, PLACE VENDOME 


GALLERIES 


DISTINGUISHED 
WORKS OF ART 


PAINTINGS 
SCULPTURE 
ETCHINGS 
WATER COLORS 


Visitors are cordially invited 


to view our exhibitions 


108 West 57TH STREET 
New YorkK 
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HEIRLOOMS SOLD 
AT GOOD PRICES 


Mesars 
ports the London 
12 sold a 


heirlooms 


Robinso1 and F ie! re 


Times, on Novembey 
portion of the 


from (¢ 


Penruddoc ke 
Ompton Park, Sali 
The most 


William 


carved 


bury important lot was a 


Kent drawing-room suite 


gilt wood, upholstered in gray 


silk and consisting of two settees and 
twelve chairs, which fetched 575 
guineas (Timm:) A William and 
Mary oysterwood table inlaid with 
boxwood lines brought 68 guineas (M 
Harris); a Hepplewhit mahogany 
bookcase, 16ft. long—-50 guineas (Rice 


and Christie): a set of Sheraton ma 
hogany dining tables in four part 
200 guineas; a pair of Adam mahog 
any side tables with cant corne}) 
5% feet long—430 guineas; a set of 12 
Chippendale mahogany chai) t) 


with 
backs and open. splats--155 
(these three lot bought by 
Chippendele el 


arched 
fulneas 
Cross): a set of eight 


bow chairs with stuffed arched back 

280 guineas (Mawer) i Charles I 
Chancellor’s bag of office, of gold and 
silver embroidered stump work, with 
coat-of-arms, et« 2 guineas (Har 
per), and a pair of Charles I. leathe 
blackjacks incised with crowns and 


dated 1646, 24in high —-50 
(#enton) 

The Penruddoc! portraits 
and other picture sold in 
same rooms the day following 


PHILADELPHIA 


To December 24 the Art Alliance is 
holding its annual exhibition of prints 
Beginning December 9, oil and wate) 
colors by the recently deceased Charles 
W. Hawthorne will be on view until 


December 23. 


fSuinea 


Pamii.y 


Were the 


DECORATIVE 
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“MARY MAGDALENE AT THE TOMB OF OUR SAVIOUR” By HENNER 


Recently presented by 


Irthur J. Secor to the Toledo Museum of Art 
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The overflowing of the river Fran 

on the night of November 18 has 
resulted in disaster to the archaeo 


logical material collected during the 
two years’ excavations at Tarragona 
in the Roman-Christian necropolis of 
that city. The following report comes 
ym the director of excavations: 
‘The impetuosity of the rushing 
flood was such that several heavy 
marble sarcophagi in the museum gar 
dens have been shifted several yards 
\ big show-case, containing the pick 
of the exhibits and several recently 
reconstructed vases, has been upset 
and smashed, and its valuable con 
tents flung into the mud. The débris 
is now being sifted, but it is antici 
pated that several important glass 
vessels will be totally lost. The col- 


lection of amphorae, numbering near 


ly one hundred specimens, has been 
turned into a heap of rubbish. The 
basement of the museum under con 


struction is full of water. 


the 


Though the 


extent of damage cannot yet be 


lefinitely ascertained, it 


very 


unfortunate 
ly must be heavy.” 
:* es 
Sixteen sculptures 


drawings by 


and several 


Cruz Collado are being 
exhibited at the Society of Art 
Friends. This young artist was pen 
6lioned in Rome for several vears, 


ind although he 
fluenced by the 


intiquity, the 


may have been in 


great masterpieces of 
works he 
well-defined 
some of his 


now shows 


reveal a personality. If 


productions are imbued 
With a classical spirit, in 


the 


others lhe 


has succumbed to 


most modern 


tendencies. His outstanding achieve 
ments are two bronzes, “Woman 
Dressing Her Hair’ and “Man Walk 

a group in wood of “Adam and 
Eve,” and his “Project for a Foun 
[ which was awarded a _ prize 


e recent National Sculpture Com 
petition, 
* ” - 


e well known archaelogist, Rafael 





LETTER | 


Terol 


PELL OLPLODP LOR P RODD OLOODODDLOOD 


Castejo, has published an outstanding 
book, entitled “Cordoba under the 
Caliphs.” In this volume the author 
describes the splendid city which, 
under the Omayyads, harbored the 
artists, architects, philosophers and 
merchants who brought with them the 
art and culture of old Byzantium 
Since great discrepancies have existed 
among scholars in their opinion re 


garding the ruins of Medina Az- 
Zahra, the city of the Caliphs, due 
to the fact that the references in 
Arabic literature are confusing, re 


cent archaelogical discoveries alone 
have enabled the author accurately t 
reconstruct the history and the art 
of Cordoba during the glorious period 
he has chosen as his subject 


* * * 
Max Bernd Cohen, an American 
painter who has studied and worked 


mostly in Paris, is holding an exhibi 
tion in the Modern Museum. His style 
is simple and straightforward, unim 
peded by technical complications, and 
his rendering of Spanish subfects is 
sincere and faithful. In his pictures 
of Toledo, done in a symphony of 
ochres, he grasps the atmospheric lu- 
minosity of the Castilian landscape 


in a personal, realistic manner. Two 
landscapes in tones of gray and two 
flower pieces which he calls har- 


monies in blue and gold reveal an ex 
quisite chromatic sensibility. ‘The 
Fountain” is a picture in which he 
displays his decorative feeling and his 
mastery in the distribution of masses, 
achieving a well constructed compo 
sition. Another landscape of Galicia, 
in greens, further discloses the extent 


of the artistic resources of the Ame 
ican painter, whose exhibition bears 
the mark of a strong personality. 
7 * * 
During the work of reconstructing 


the church of Coll de Nargo near Bar 


celona, the ruins of an adjoining 
primitive Romanesque church, have 
been found. It is a fine example of 


architecture of the first Romanesque 
period, with a cylindrical apse. Work 
has been carried on vigorously, and 
practically the whole of the church, 
which had been buried, has now been 
excavated. This discovery is consid- 
ered of the greatest importance for 
the study of the little known first 
period of Catalan Romanesque archi 
tecture. 
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TOLEDO ACQUIRES 
FAMOUS HENNER 


TOLEDO.—‘Mary Magdalen at the 


Tomb of Our Savior,” Jean Jacques 


Henner’s famous study, which hung in 


the Metropolitan Museum of Art for 
the 


the 


many years, has been acquired by 
Toledo Museum of Art 


glit of the 


through 
president, Arthur J 
noteworthy 


secor. 
This addition to the To 
ledo institution’s permanent collection 
is perhaps the best known of Henner’s 


works, having been admired by 


the 


thou- 
Me tropoli- 


reproduced by 


sands while on loan at 


tan and having been 


many art publishers. 

The tenderness and a certain pathos 
which Henner invariably brought to 
his treatment of religious subjects are 


evident to a marked degree in this 
work. The young and lovely girl, half 
nude, kneels with her form resting 
against the wall of a cavern. Her 


limbs are draped in a misty blue scarf 


which contrasts with the golden, glow- 


ing tones of the skin. The finely mod- 
eled head, with its wealth of a cloud 
like hair, is turned toward the wall, 


while the folded hands rest in her lap. 
The dim background and delicate 
oring are characteristic of this artist’s 
work. The painting is signed and 
dated 1880. 


DRESDEN TO HAVE 
A BUSY SEASON 


} 
COL 


The season of 1930-31 
one in Dresden, Germany. 
the first 


by the Georgian painter, 


will be a busy 
At present, 
European exhibition of work 
Nico Phiros- 
man, is being held under the auspices 
of the Neue 


canvases 


Kunst Fides, most of the 
Tiflis Mu- 
Kunstverein 
(Saxon Art So- 


being the 
The 
jruehische Terrasse 
ciety Bruehl Terrace) has arranged, 
to last throughout December and into 
early January, an exposition of works 
of Dresden artists including paintings, 
sculpture and the graphic and indus 
trial arts. 


lent by 


seum. Saechsische 


Other exhibitions are scheduled as 
follow: throughout December work 
by Professor Rudolf Schramm-Zittau 
at the Arnold Galleries; from Decem- 


ber 8 to the middle of January, recent 
and water colors by Emil No!de 
in the Neue Kunst Fides; and plastics 
and drawings by Ernst Barlach in the 
Arnold Galleries. 

From January 11 to 31, 
Art Society exhibits complete collec- 
tions of paintings by Karl Schmiadt- 
Rottluff, W. Gramatte, Erich Heckel, 
Otto Herbig, M. Kaus, A. Kerschbaum- 
er, Otto Mueller and Christian Rohlfs; 
water colors and drawings by Richard 
Birnstengel and Otto Schubert, as well 
memorial exhibition for 
Richard Scholz. 

Gobelin figures by Johanna Schuetz 
Wolff will be on display from the mid 
dle of January to the middle of Febru 
ary at Neue Kunst Fides together with 
large plastic works by Gerhard Marcks 
of Halle and drawings by Ilse Bienert. 

From February 8 to March 8 the 
Saxon Art Society exhibits “Contem- 
porary Vienna Painting,” “Art Activi- 
ties in Cassel,” and “Hans Nied-Berlin 
as Painter.” In addition, there will 
be a memorial exhibition for the sculp 
tor, Arthur Lange, who died in the 
summer of 1929. 

From the middle of February to the 


oils 


the Saxon 


as a 


Franz 


middle of March, Neue Kunst Fides 
shows a comprehensive collection of 
water colors by Wassily Kandinsky 


from all his periods, and after March 
15, cuts and drawings by Wilhelm 
Rudolph.—R. D. V. 


‘CRY OF LONDON’, 
BRINGS HIGH BID 


The sale of decorative furniture and 
vbjects of art at Messrs. Puttick and 
Simpson's on November 7 brought a 
total of £1,837. A Queen Anne wal- 
nut bureau cabinet, 40in, wide, made 
£126 (Bond); a walnut bureau book- 
case of the same period, also 40in. 
wide, £94 10s. (Baker), and a Louis 


XV tulip-wood marqueterie commode, 


3S8in. wide, £73 10s. (Reigate) In an 
adjoining room an impression of plate 
six of the “Cries of London” series, 
‘Knives, Scissors, and Razors to 
Grind,” by Vendramini, after Wheat- 
levy, fetched £94 10s (McGee), and 
‘The Morning,” by P. W. Tomkins, 
after W. Hamilton, £42 (Forbes) 
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RALPH M. CHAIT 
600 MADISON AVE., N. Y. 


at Fifty-Seventh Street 


Rare 
Verte 
hung Hsi period, 
1662-1722 
Height 18 


Famille 
Vase 


inches 
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patent, Issued | sunday, December 7 and continuin oe 
comes from the church of the Illessas| to William Penn upon his reinstate ities until El aa Wataantac cul 
in Toledo and portrays the saint with! ment as proprietor of the Province ol Thureday Friday and ‘Satuedas De . . Wi 
long, curling hair, his hands manacled| Pennsylvania; the original receipt embet 10 11, 12 and 13 ‘is an impot Paintings of Many Schools 169 
behind him. from the Indians of the Six Nations Beis Byes ’ stipes 


tant collection of interesting art ob 
jects formed bya prominent Fifth Ave 
nue Art Importer. The 


Signed and dated 1771, the marble| for 4,000 currency, or $10,000, received 
statuette of a “Nude Boy with a Bird’ | by them from Thomas and Richard 
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: , > group consists 
is attributed to Jean Baptiste Pigalle. | Penn, for the lands sold to them by ehieiiy. of auentl tronmes Goevees and | , 
Aleo among the marbles is a bust of|the Six Nations, signed with totem Dresden porcelains, French furniture ; os . . y =_ ae thr 
General de Neuville, attributed to Jean] marks; and a copy of Gabriel Thomas's in the Louie XV and XVI styles. some 19 East 57th Street (Fourth Floor) New York si 
Jacques Caffieri, a head-and-shoulders} historical and geographi al account Ol! modern glassware and semi precious of 
portrait inscribed upon the back “De|the “Province and Country of Penn lamps Also included are a number 
Neuville, Sr dis le Capitaine _Fermier sylvania and of West New Jersey in of linen luncheon sets and small linen tw 
General ne en 1701, mort en 1780. Fait} America,” published in 1698 bridge sets together with numerous inal 
par J. J. CafMfierl.’ A Confederate spy’s narrative writ- small objects suitable for Christmas 164 

The French furniture, part of which| ten in the Capitol Prison, a complete | Gifts lou 
will be sold in the second, and part! QO. Henry autograph manuscript, “Ad 


‘ ; ; Y ma 

in the fourth session, constitutes a| ventures in Neurasthenia,” the orig ‘ VRID? Bh GALLER ii 
ia eiiaiiess, aint enc dnct Saget =i CHRISTIE’S Eli 

small but choice collection and fea-| jnal rough draft of the Report of the 4 

tures a number of signed examples of | Committee on forming the Northwest INC. de 

the famous ebenistes of the period.| Territory, in the handwriting of Robert 


Among these is a pair of Louis XVI|R CAVENDISH-WARD ET AL 


ing 
: Livingston, and an autograph letter 7 
carved and laque fauteuils, both} gigneq by Cotton Mather on the small Sela Tiscosther 11 
stamped on the seat rail “A. P. Dupain pox epidemic in Boston, in addition 4 
ME”. The maker of these important] ¢, jetters by Jefferson. Lincoln and 
armchairs became maitre edentete in Washington, likewise appear in the The sale for December 11 comprises WORKS OF AR 
SrtS aad obtained _ ot gg haf ar debage autograph section rare old English and French furniture, D 
under Louis XVI. A chair by him is Interesting items in the library of | y fey tapestries, porcelains and Italian 
in the Louvre and two of his fauteuils| yy). 


. heey Bostwick comprise a set of the 
were presented to the Exposition des} pct octavo edition of Audubon’s 


Arts Decoratifs in 1882. |“Birds of America;” the first edition 
Also in the fourth session will ap-| of Washington's 


majolica. From the property of the Rt. 
Honorable Lord Richard Cavendish, 
and formerly the property of the 7th 


Irving’s “History Of) Duke of Devonshire, among the notable NEW YORK PARIS 
pear a fine Louis XV lady’s acajou| New York:” letters to 55 EAST S571t~ STREET 203 BIS. BD. ST. GERMAIN 


and from the! jtems 
Johnson, London, 1788,) 10 
and a particularly fine collection of 
first editions of Stevenson's works 


is a set of three Sévres vases, 
inches high with turquoise ground 
mounted with Louis XVI ormolu bor- 
ders, plinths and rectangular handles 
A collection of maps and atlases Five particularly fine George I arm- 
contains many early American items. chairs with stuffed 
lating back as far as 1626, together | were originally 
with two Ptolemy's of 1542 


marqueterie writing table by Pierre} jate Samuel 
Roussel, made maitre ebeniste in 1745 
It has a kidney-shaped top with hinged 
sections and fine bronze doré on the 
graceful cabriole legs. This piece is 
stamped “P. Roussel M. E.” Other 
especially fine items include a carved 


seats and backs 
in the possession of 


LT 














rr 

‘ : the Earl of Burlington. The rest of the 
and gilded canape gem a oe) of fau-| set are still to be found at Chatworth, . 
teuils en suite and an inlaid acajou | ‘ SIT CEN > asthenia a Ss ‘aia Bias vem on 
commode mounted in bronze doré MICHAELSEN SALE mae Gasca Pagina togg he alee thi 
both of the Louis XVI _ period. A | . Other fine pieces are a pair of Shera te 
carved walnut duchesse of the Louis | Sale December 18 eve. ton marquetrie commodes in the ~ 
XV period is notable for its upholstery Exhibition, December 13 French taste, having ormolu borders, 
in fine old crimson silk damask, while heading around the lower edge and . 
a Regence bergere from the collection | collection acanthus foliage feet. se 
of Georges Hoentschel in Paris Is COV | prints which will go on sale at the The furniture offered by a foreign Ci 
ered in Aubusson tapestry. | American-Anderson Galleries on the’ yoble includes a Louis XV parquetrie or 

Great interest attaches to the rare| evening of December 18 is the Prop-) toilet-table with lifting top in three su 
suite of Louis XVI Aubusson tapestry- erty of Mrs. Rita Michaelsen of New) divisions enclosing a mirror. It is 36 
covered furniture made for the Roya! | yor, City and contains a remarkable | inches wide and is stamped R. V. L. C. si 
children of France, which appears in| number of items of great rarity in for Roger Vandercruise de Lacroix. bs 
the second session. This suite consists pristine original condition. The ex-, The several pieces belonging to Mrs. = 
of a miniature canape and six fauteuils| pipition will begin on December 13. puff include six extremely fine Queen A 
with frames of the Louis Philippe pe “The American National Game of Anne walnut chairs with back of scroll | 
riod. The upholstery, with its animal! Baseball,” of which only one other outline. on cabriole legs, boldly carved 
and bird motives from La Fontaine's | copy has ever come up at auction,| with acanthus foliage and lion’s claw o 
Fables, as interpreted by Oudry, is said} shows the grand march for the cham- | feet, | = 
to have been woven for the children | pnionship at the Elysian Fields, Ho- The property of the Rt. Honorable| ia 
of the Royal House about 1780. Among |poken, N. J. Of “Mink Trapping, W. Dudley Ward also contains four 
the fine Louis XVI pieces in this same | pyjme.” by A. F. Tait only four other) 2) ff ior ig Pence A ee = oe ” 
session is an acajou library table, in copies are on record. Likewise. only walnut chairs of the same period, the i a 
é, : : , S i iv. SELL wc: | OSCES in. seroll outline hut. with the " 
set with old tooled leather. A tulip-| 4 few are known of “The Whale Fish whelaie beta cuewed with elialia anal ; 
wood parqueterie dressing table with| ery. Attacking a ‘Right Whale’ and _— Fig gher-daggn eee e " 7 — - 

: : Sis eee pet 1ioof feet with the seat and back cov- by 
mirrored interior and a charming pe-|‘cytting in’.” red wit] .edlework 
tite commode with its cartouche To be offered also is what is consid = sp iain wiclgnins ; 
shaped body, finely veneered in tulip-| ereq the rarest Currier and Ives sport Kk rom the same collection comes 2 s IN .) SA ASA. a8 oak 
wood and yacaranda, are among the|jng print in existence, “Peytona and) °°! of three panels of Mortlake tapes-| [B® 2 ke Ne vENtT* 4 See ee: h 
most delightful of the Louis XV pieces| fashion. in their Great Match for | ''Y with the story of Diogenes as sub- ie mY . °FROM THE OR! # SP dn * se ae a : 
to be found in this same session. | $20,000. Over the Union Course, L. I. | J&¢& Ye Ang Sy BTA a fal a fi tah 

A collection of early steel and iron| May 13th, 1845. Won by Peytona.” Another set of three panels is to be we S ia AS'S ORTMENT IN THE- WORLD”. 
keys and snuffers, bibelots, miniatures,| This was executed from nature on|S0ld from the estate of the late Mrs. EARS REX ; ee hey 
antique frames, prints and drawings| stone by C. Severin. Hugh Fenwick. They illustrate the © i y G 
are also found in the second day’s sale | In the popular American views| Story of Don Quixote in Brussels tap- si 
The Beraudiere bibelots are of unusual-| series, in the railroad and sporting| @St’y of the early XVIIIth century. W 
ly interesting quality and cover a wide| prints, in clipper ships and country} Included in the sale is a small but it 
range. Among them are such engaging|scenes, the collection is unusually} choice collection of old Italian majol- 0 
items as a blond tortoise shell bon-|rich, there being approximately two] ica, the property of a gentleman. AITl il 
bonniere, with a miniature portrait of| hundred and fifty items in all. |} of the pieces at one time or another V 
the Dauphin wearing the uniform of| Other extremely rare items which | since 1925 have come from well known W 
the Garde Nationale; a finely engraved| might be mentioned are “The Rocky | collections. A Gubbio plate with a fe 
steel coffret, by Anton Pfeffenhause:| Mountains. Emigrants Crossing the| medallion is inscribed “Anna” by 0 
(German, XVIth century); and an Em-| Plains,” by F. F. Palmer; “Across the | Maestro Georgio and dated 1531. This is 
pire carved and ebonized spinet stoo’| Continent. Westward the Course of] came from the Sidney Morse Collec- ( 
reputed to have come from Malmaison.| Empire Takes Its Way,” and “Wreck]| tion. A slightly larger plate, of the I 
An interesting feature of the dispersal | of the Steamship ‘San Francisco,” of | Faenza type, is initialed S. G. I. and has f 
is the high quality of the carved, gild-|} which not only are but few copies|the mark of the Casa Pirota Fabrique | A 
ed and polychromed frames appearing | known, but included with this par-] in blue. This and a Deruta dish, which | | a 
both on the paintings and also in e| ticular print are three additional lines} bears the arms of the Raniere family, i 
separate group. | of text. “American Farm Scenes,”| were in the Cook collection. 
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CHRISTIE’S 


OLD ENGLISH SILVER 


Sale, December 10 





NEW YORK 
AUCTION CALENDAR 
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American Art A\ssociation- (Anderson 
Galleries, Ine 
30 Kast 57th Street 

XVIIIt eentury 
Directoire furniture ‘ lected b ihe 
late Kdward Perry Warret nd sold by 
order of C. J. Murray-West 

December 6—Sale of p 


December 6—Salk 


= oe" antique fturniture ind art object rt 
Fine old English silver ot the the collection of Mr ind My Clau \ 
XVIIth and XVIIIth centuries, will be] Spreckels. 
. ¢ . i December 15, 16—Bostwicl ale ncecluding 
sold at Christie’s on December 10 Penn family relies Exhibition bes 
‘ . ‘ lecember & 
Among the most Important items is a | , : ' , 
, cea | December 11, 12 eves., 12, 18 afts.—Sal 
James Il monteith, dated 1686 and of notable paintings, iulpture nd ot 
we a atenie a : 4 jects of art from the collection of the 
hearing the make mark IS with etekene dn te Mina wihen 
cinquefoil below in a shaped shield.| December 17—Sale of the E. Kakut 
— P aw ollection of Oriental jewelry, hang 
illic and Mary tankard, en 
A William ind . : 5 and semi-precious stones On view [kt 
graved with the arms of (?) Brooke cember 13 
. — , : — december 18, eve.—Sale of lithographs by 
ling Palgrave, bears the inscrip-| &§ ’ ay 
impailn I Ame di, Currier and Ive from the collection of 
tion “The Gift ol Mr Phillip Win Mrs Rita Michaelsen On view Decet 
- . ber 13. 
’ *algrave Winspeare, his 
spears to Palgré I December 18, 19, 20—Sale of sculpture 
Grand Childe, 1691." This specimen garden ornament painting bibel 
> ‘ nd Graeco-Roman silve1 On view ly 
bears the maker’s mark of Edward] Comber 12 ; 


Mangy of Hull, circa 1680. Among the 


cups with covers are an interesting 
William III specimen by Isaac Dighton, 
1698, and a William and Mary silver- 
gilt porringer and cover, bearing the 
1698 hallmark and the 
RC By Paul 


plain 


maker’s stamp 
Lamerie are a set of 
casters, 


three shaped as vases 


and dating from 1738 From the eras 


date 
with the 


of Charles I and II respectively 
two plain tankards, one 
makers mark DI and hall marked 
1647, the other arms of Wil- 
Wollaton and the 
Also of great interest is an 


with the 
loughby of maker’s 
mark AL. 
Elizabethan tazza with rich repousse 
decoration, dating from 1572 and bear- 
ing as maker’s mark, a hand holding 


i branch. 


SOTHEBY'S 


DRAWINGS AND PICTURES 
BY OLD MASTERS 


Sale, December 10 


Drawings and paintings of the Ital- 
ian, Dutch and English schools from 
the collections of numerous consign- 
sold at 


Included in the 


ors, will be Sotheby’s on De- 


cember 10 dispersal 
is a portrait of the 
the date 
the right of the canvas, which has been 
Also 
John 


Doge Pasqual Ci- 
gogna, with 1585 inscribed to 
Tintoretto. 
portrait of Sir 


tentatively given to 
notable are a 
Jorlase, Governor of Flushing and sub- 


sequently Governor of Ireland, by 
“Magdalen” by 
“A Mid- 
Afternoon” by P. J. de 
Loutherbourg, signed and dated, 
Was exhibited at the Royal 
in 1777 and at the 
Arts Club in 1928. 


Cornelis Janssens: a 
or attributed to Rubens and 
summer's 
which 
Academy 
Burlington Fine 


Among the French and _ English 
pastels are portraits by Francis Cotes 
of Lady Fitzgerald and Nelly O’Brien, 


and “Girl Holding a Letter” attributed 


to Greuze. The portrait of Thomas 
Day, by Wright of Derby, is sold with 
a letter from Richard Lovell Edge- 
worth, dated October 21, 1789, offer- 


ing an excellent picture of Mr. Day 
by Wright, to Mrs. Day. 


RARE PRINTS 


IN BERLIN SALE 


BERLIN—On December 15th Paul 
Graupe sells a valuable collection con 
sisting of English sporting prints, as 
well as color prints, and line-engra\y 
ings by French and English artists 
of the XVIIIth century. There are 
included large sheets in mezzotint by 
Ward, Smith, and Reynolds, among 
whi h are many specimens rarely of 
fered for sale. Also a series of “Cries 
ol London” including No. 12a and 13 
Is among the material for sale. Espe 
Clally interesting are portraits by 


Demarteau and Bonnet, which are the 
feature pieces among the color prints 
Alken, Hunt, Pollard, and Sutherland 


are the authors of 


print a, Db 


famous sporting 


Plaza Art Galleries 
9 East 59th Street 
December 6—Sale of the Fred Wellington 
Aver collection of New England hooked 
rugs 
December 10, 11, 12, 18—Sale of 
furniture, rugs tapestries silver and 
bronzes, belonging to the firm of A. Ash 
of Fifth Avenue, New Yorl On view 


December 7. 


Rains Galleries, Ine 
% East 53rd Street 
December 10, 11, 12, 18—Sale of magnifi 
cent furnishings from the Villa de 
Camelias at Nice, the property of the 
Marquise A. de Ristori, and the collec- 
tion of rare Chinese porcelains belong 
ing to Mrs. Il. H. Merkel of Plandonnie 
Heights, N. Y. 
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FOREIGN AUCTION 
CALENDAR 





BERLIN 
Rudolph Lepke 
December 16—Furniture and « bject of 
| decorative art. 
January 28—The collection of Max Bohn 


\. Wertheim 
} December 11—The Carl Bechstein pa 
| ollection 


Paul Graupe 
December 15—English sporting 
color prints and line-engravings by 


French and English XVIIIth century 
artists 


FRANKFORT 


Hugo Helbing 
December 9, 10— The Grossmant snd 
Marx collections 


AMSTERDAM 


De Vries 


December 9—Paintings, tape 


furniture, 


stries and 


December 15-18S—The Thomas Stuart 


lection of paintings, furniture and olsjet 
dart 


Frederik Muller & Co, 
19—T wo collections of 
furniture, et 


December 


masters, 


LONDON 


Sotheby & Co. 
December 10—Drawings and paintin oO 
the Italian, Duteh and English school 
December = 15-17—Important mss tuto 
graph letters and early books 


Christie's 


December 122—Karly English portraits, th 
property of the Earl of Egment 
other consignors 


Puttick & Simpson 
December 18—Early Peruvian 
(Chimu period, §00-1400 A.D.) 


pottery 


EXHIBITION 
CONTEMPORARY 


BRITISH 
ARTISTS 


November 24th through December 


Keith Baynes 
Duncan Grant Stanley Spencer 
P. Wilson Steer Adrian Kent 
Mrs. Dod Proctor J. D. Innes 
cell ? Sarcent eet enh 
Barnett Freedman Walter Richard Sickert 
Prof. Henry Tonks A. J. Munninas 


Mark Gertler 


and others 


THOMAS 
—ESONS 


NE INC. 


EAST 571m STREET 


A 


125 
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NEW TERRACOTTAS 
SHOWN AT MUSEUM 


the illed Melian elie 
Among the ! t atti t (j | 
products in terracotta are these 
reliefs of the first half of the 
fifth century B. C The new piece 
just acquired by the museum is an 
excellent specimen (7% inches hig 
by 10 15-16 inches wide), the second 
now in its possession and of the tw 
by far the more important The re 
lief is not a new find, for it wa 
known to have been in the hand 
antiquaries in Paris twenty-six yea) 


ago, but it had since disappeared and 
been listed as lost in recent publica 
tions. The museum acquired it from 


a private collector. The subject rep 


resented is the Return of Odysseur 
The whole epic of the return 

of Odysseus to his home is 

brought before us, not in any one pat 


ticular incident as told in the Odyssey, 


but in Greek fashion an integral 


as 
whole. The chief participants are com 
bined in one picture, each in a charac 
teristic attitud> 


“Two of the figures on our plaque, 


Odysseus and Penelope, occur also on 


several other Melian reliefs—in 
Paris, Berlin, Munich and Geneva; 
but of these only one, in Berlin, is 
comparable to ours in preservation 


and quality. Our relief, indeed is com- 
plete except for a small fragment. 

In fact a comparison between the two 
that both 
mold. The 


the Berlin example the 


shows were made from the 


same chief difference is 


that in whole 


background has been cut away, where 


as in ours only two small pieces be- 


tween the arms and legs of Odysseus 
The 
enla 


interest of 
the 
figures, 


have been removed. 


our piece is greatly ‘ged by 


the 


conceived, 


addition of three other 


each finely together com 


pleting the composition in a satistfac- 


tory manner. 





BINDINGS 


“The date of the plaque is about 460 
B. C., contemporary with the marble 
relief of Penelope in the Vatican and 
i little earlier than the famous vase 


in Chiusi with Penelope sitting by her 
loom. The figures are finely mod 
eled with an able treatment of planes 
and considerable knowledge of perspe: 
tive Traces of the original 
with which our relief was 
painted still preserved.” 

The second acquisition is a red 
ured squat lekythos, 35% inches 
which we read, “has on it a 
scene of a woman dressing, 
with and finish that it be 
great work of art. The wom 
except for a kerchief on her 
necklaces on her neck and 
thigh, is taking a chiton off a chair | 
slip it over her head; the chair | 
cushion on it and between its | 
is a footstool; behind the woman 
is a perfume vase. The artist of this | 
lelicate picture can be identified 
the Eretria painter so called after one of 
his masterpieces in the National 
Museum, Athens. There too are paint- | 


colors 
once gaily 
are 
fig- 
high, 
simple 
painted 
such grace 
ymmes a 
an, nude 
hair and 


By MARGUERITE LOEB 
Vow on exhibition at the Jacques Seligmann Galleries 

ed indoor scenes of women in grace- for a good potter is not necessarily an 
ful attitudes, drawn with exquisitely able sculptor Only occasionally, 
fine lines. The subject is indeed one therefore, do we find a finely modeled 
of the favorite themes of the master, head vase. Such a one is the new ex 
and we feel it suited his style well.) ample acquired by the museum (6 9-16 
The quality of his work stands fairly |inches high). The upper part of the 
uniformly high, but even so our leky-| jug is missing, but the head itself is 
thos can be classed as among his best) fortunately intact, except for some of 
products. Its date is about 430 B. C.,| the color which disappeared in the 
a few years after the Parthenon pedi-| cleaning. As a piece of sculpture in 
ments.” terracotta of about 480 B. C. it takes 

Regarding the third new Greek pos-/its place, not unworthily though more 
session, the writer Says: “The| modestly, with the latest of the 
Athenian potter besides fashioning his| Athenian maidens on the Akropolis. | 
vases on the wheel occasionally made|In J. D. Beazley’s classification oft 
lthem from molds in the form of hu-| head vases it may be placed in group 
man or animal heads. But such plas-| K, with the examples in Toronto and 
tic vases are seldom of a high order, | Naples.” 


to 
has a 


legs 


as 
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LOEB BINDINGS 
AT SELIGMANN’S 


Opening December 8 and continui! 
throughout the month, the Jacque 
Seligmann Gaileries will house 


notable exhibition of hand-bound 


eather books with designs in the mod 
ern manner done by Marguerite Loe 
within the past year. 

Miss Loeb is well known to thos 
who take a special interest in fine] 


bound books, but it is the first time 


hat she has had a public showing o 
ier work, which comprises about fif 
teen books, some of which have bee) 
loaned by private collectors to. the 
exhibition. 

Among the works on view is one 
lustrated by Segonzac, belonging to 
Mr. Adolph Lewisohn; the Anatole 
France books, loaned by Mrs jen 
jamin Stern, and two volumes on 
Kdouard Manet, from the collection 
f Mi Josef Stransky The Manet 
books express by the combination ot 


various leathers in varied shapes and 


yy the formation and placement of the 


ette omprising the title, an inte 
pretati -n consistent with the formal 
hat:.ter of Manet’s art 


PHILADELPHIA AWARDS 
WATER COLOR PRIZES 


New 
York 
prize 
nual 


York artists, the Neu 
Times, predominated among the 
winners at the twenty-eighth an- 
water color exhibition at the 
Academy of the Fine 
The awards were follow: 
Philadelphia water prize 
was won by George Pearse 
New York for group of 
exhibits. The Dana water color medal 
went to Emil Bistran of New York, 
and the Eyre gold medal for the best 


states 


Arts 
The 
of S200 


Ennis ot 


as 


color 


his 


print Was awarded to Ernest Roth 
of New York for “Bridge at Char- 
tres.” 

The Beck prize of $100 for the best 
work reproduced for publication was 
won by Elizabeth L. Hammell of Red 
Bank, N. J., for “A Medley of Flowers.” 
The Joseph Pennell Memorial medal 


McCarter, a 
faculty. 


went to Henry member of 


the academy 
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Ancien Palais Sagan, 57 Rue St. Dominique 
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GALLERIES 


NEW YORK 













Works of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 
Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 
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BERLIN 


~, 


modernistic 


ers of art will be 
ested in the work of a young 
German painter, Werner Scholz. His 
pictures and pastels which are 
vn at the Neumann-Nierendorff 
Gallery, are confirmation of the great 
expectations held by those who had 
watehed Scholz’s previous career. The 
secret of the artist’s strength lies in 
t vigorous emotional power felt be 
ind his work. The throbbing intensity 
of 1} vision has now found an ade 
qua form of expression that is char 
acterized by an amazing ardor. Here 
i oul on fire, a soul that feels 
distress and torments of human 
heings. Here is a hand capable of giv- 
ing these feelings a sublimated expres- 
sion 
These pictures, however, are not 
problem art. Their conception is emo 
tional, rather than intellectual. The 
blazing intensity of their color and 
form express a passionate search for 
hidden psychological and _— spiritual 
elements. All the paintings deal with 


people and life around us. The obses 
sion revealed both in the themes them- 
selves and in their 


rendition, is com- 
parable to religious fervor. This de 
sire to give pictorial form to human 
emotions combined with a talent ca- 


pable of finding the elusive symbols 
expressive of such themes, have con- 
vinced many critics that Werner 
Scholz is destined for an exalted posi 
tion in contemporary art 

The “Secession” society of artists 
entinues its policy of presenting cross 
sections of some of the best work that 


is being produced in contemporary 


art Many artists make their bow 
here All wish to be present at Lhis 
vathering, which has gradually taken 
on the character of a social event. The 


general impression is refreshing, be- 
cause it is easy to see that superficial 


ity has been eliminated and that the 
main distinction of these showings 
lies in the maturity of the majority of 
the exhibits. 

This does not imply an antiquated 
manner of painting. Even an artist so 
full of genuine vitality as Max Beck- 
mann is received and allowed to pro 
claim his message of pure, ringing 
color and forceful form. Georg Gross, 
whose ferocious satire formerly ex 
cluded him from the society of the 
bourgeois whom he scourges so un- 
compromisingly, is also present. 
Center wall space is dedicated to the 
memory of Otto Muller who died a 
month ago, at only fifty. Karl Hofer 


must also be mentioned, because he is 
among Germany's most capable paint- 
although not advantageously 
the present exhibit. Pech- 


onarch 


shown in 








It is glorious in 
Atlantie City 





* 
Spend weekend or longer 
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stein finds his way back to his former 
vigorous manner after a more lyrical 
period which did not accord with his 
natural gifts. Two works by Zigmunt 
Menkes, a Polish artist who lives in 
Paris, are signal proofs of a talent dis 
tinctly out of the ordinary. A self por 
trait by Lesser Ury belies his veteran 


years by the vitality and modernity of 


interpretation and execution 


At the Hartberg Gallery is displayed 


i rich crop of oils and water colors 
by Frans Masereel, the Flemish artist 
who is well known for his work in 
black and white The pictures have 
a sensitive appeal, though their outer 
|}structure is stolid and still Figures 
and landscapes are built up in body 
mass, but sublety of tone used in 
modelling the fundamental forms pro 
duces an impression of softness and 
delicacy A feeling of almost classit 


serenity is 
volumes 


felt in these harmonious 
and well balanced propor 
tions, which are almost plastie in their 
roundness and fullness of All 
his seems a trifle too placid, but it 
may be that with further work in 
this new medium Masereel will shake 
off the present restraint, accelerate the 
rhythm of his compositions, and make 
(lem more poignantly expressive 


* 


form 


The architectural exhibition entitled 
“Deutsche Bauausstellung,” mentioned 
in a previous report meets with great 
interest abroad. Fourteen countries, 
namely; America, Australia, Denmark, 
England, 


Esthonia, Holland, India, 
Italy, New Zealand, Austria, Palestine, 
Switzerland, and Czechoslovakia have 
engaged display space for the Inter 
national section for city and house 
planning. Chinese, Finnish, Yugo 


slavian and Russian architectural or 
ganizations also intend to join the ex 
position. In addition, there will be 
many international meetings in Ber 
lin, so that the exhibition can count 
on the visit of a large circle of foreign 
specialists in the field 

* » * 

It is a pleasure to see a painting of 
such attractive qualities as “The Por- 
trait of a Youth” attributed 
Ambrogio da Predis or to 
which is 


either to 
Boltraffio, 


The Art News 
back to the XVIIth century by 
of two pictures by 
Younger, one in Castle 
near Munich, the other in 
in Madrid, both depicting 
chamber of Archduke 
helm’s palace in Brus 
resided as stadtholder of 
lands The likeness of 
the present Haberstock 
asily be recognized 
‘learly delineated 
jneed in the Teniers 

The archduke 
Habsburg family 
paintings came 
seum, from 


means 
Teniers the 
Schleissheim 
the Prado 
the art 
Leopold Wil 
where he 
the Nether- 
the youth in 
portrait can 
among the many 
canvases repro 


sels, 


interiors 
was a member ot 
and eventually 
into the Vienna Mu- 
which also comes the por 
trait in question. It is distinguished 
by the marvellous modelling of the 
features which are framed by the hair 
falling down on the shoulders The 
authority in the rendition gives the 
face a very strong expressiveness in 
spite of the feeling of youth which 
it communicates. The dress is black, 
while a touch of color enters the com 
position through the blue and yellow 


the 
his 


striped undergarment and a reddish 
brown cloak that lies over the left 
shoulder. The firmness of the draw 
ing and the suppleness of the pig 
ments combine most happily in this 
picture. 

Another brilliant painting in this 
gallery is a landscape by J. van Ruis 
dael, that shows the master in his 
most expressive mood. The romantic 


scenery displays Castle Bentheim in 
the distance, while in the foreground, 
big trees and rocks are rendered with 
absolute certainty and dramatic verve. 
The sky, too, is painted with the same 
powerful breadth of treatment, and is 
notable for the vigorous contrasts oft 
cloudy and luminous passages. 
x * * 

Germany’s program of economy 
necessitated the postponement of the 
projected improvements on the ex 
terior of the new museum buildings, 
in favor of finishing the work on the 
interior of the edifices. The restricted 
funds that are available will be de 
voted entirely to completing the in 
stallation of the Near East collection 
in the south wing and to the removal 
of the Islamic collection from the 
Kaiser Friedrich Museum to this part 


has 


of the new building. Here will be 
shown the famous facade of Mschatta 
an architectural fragment from a 


palace erected by 
caliphs circa 800 A. C, 

Besides the work of interior ar 
rangement, the popularization of 
museums is engrossing the attention 
of the curators. Great efforts are being 


the Ommayad 


now the property of the;made to bring museum riches closer 
Haberstock Gallery of Berlin The|to the understanding of the masses 
pedigree of this canvas can be traced| This new policy is worthy of appre- 
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’ VALENTINE GALLERY 


69 EAST 57th STREET ) 


. toe N 


MODERN ART 


ILI OLD 


MATISSE 
MIRO \ 
MODIGLIANI 
PICASSO 
REDON N 
SEGONZAC 
SEURAT 


ERNST GUTZEIT, 
Sculptor 
Bosingfeld-Lippe, Germany 


Execution of Original Plastic in 
marble, etc., for Garden, Salon and 
Cemetery. Specialty: Portrait Busts 
from photos. Moderate prices! Rich 
material of copies, for hire, $1.00. 
and 


Correspondence in English 


German. 


the 


clation, because only through the en 
joyment of the cultural insti 
tutions by all classes of people can an 
impoverished country justify the ex 
penses which they entrail 2 2 
privilege of our era to have 
edged the claim of the 
to mental improvement 
pleasure Therefore 

tions must be made to 
Every possible 
ployed to 
mental and 
museums, 
for the 


nation’s 


acknowl 
poorer classes 
and aestheti 
public institu 
serve this end 
should be em 
ameliorate the inevitable 
bodily strain of the new 
which are far too extensive 
casual gallery goer 

done through gallery talks, 

and inexpensive guide books 
should prove very helpful in piloting 
visitors through this gigantic as 
semblage of art treasures. It is 
gratifying that 


means 


This is 
lectures 
which 


also 
the administration has 
continued the many free entrance 
days, of which the public avails itself 
largely Nearly 150,000 people 
passed the turnstiles the 
ing of the new 


have 
since open- 


buildings 


| 


| desk, 
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ANIMATED SALES 
AT HOTEL DROUOT 
\nimation reigned on November 18 
All 


Oct upied 


at the H6étel Di 


floor 


ouot the rooms 


on the first were and 


some sales had a special attraction for 


collector Ss, 


according to the Neu York 
Herald of Paris 
M. Lair-Dubreuil conducted the sale 


of an ensemble of 
in which b 
estries 


the finest selections, 
sautiful old Aubusson tap 
first place Among these 
was an XVIIIth century tapestry, with 
figures, animals and landscape for 
subject, which fell to the bid of 
47,000fr. Another of the same period, 
with small figures as subject, attained 
39,100fr. And a third also of the 
XVIIIth century, representing a game 


took 


of blind man’s buff, fetched 36,000fr. 
The bidding was keen for some ot 
the furniture, a large flat Louis XV. 


mounting to 17,400fr. 











EDWARD PRILL, Inc. 


of Sheffield, England 
44 WEST 48th STREET, NEW YORK 
Representing N. BLOOM & SON, LONDON 


A fine old George |i Tea 
Kettle on lamp stand, made 
by John Swift, London, 1759, 
weighing 111 ounces. 


The extreme rococo charac- 
ter of this rare piece is ex- 
pressed in the numerous 
floral swags, delicate chasing 
and Chinese ornamentation. 
This collection of English 
Silver, brought to this coun- 
try by Mr. N. Bloom of Lon- 
don, is on view for the month 
of December. 


Especially Interested 
In Serving 


Dealers and Decorators 





Your correspondence is invited. 


Telephone: 
Bryant 7225 


Cable address: 
Prilward, New York 


VAN DIEMEN 


GALLERIES 


y Antonio da Canale 


PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 


Amsterdam 


Rokin 9 


Berlin 
Bellevuestrasse lia 
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M4 anel, French XVtl eentury, Tl > = or < IrV 0] 
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Barbara,” Franco-Flemish carved oak} °! a nee tah and paras S Masters 7‘ 
~ glass manel; ire Sterne S600 J 
chest was sold for 3500, 8—Ferdinand Bol Portrait of an te 
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gga ge A Fren h sarco Wide Cap,” panel, 24x20 inches, painted LTD. ( 
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$1,900. The next prices were $1,600 for i ane $75,000 14 Grafton Street, Bond St. New York 
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brought $3,800 and a group of saintly 
figures, Franco-Flemish, of the XVth 
century, brought $2,200. 

Concluding with the sale of the| 
seven masterpieces afore mentioned 
the auction of the Ambrose Monell col- 
lection was brought to a successful 
close, indicating very definitely a very 
bright prospect for sales of rare works 
of art for the New Year. We print be- | 
low a list of all items bringing over 
five hundred dollars, together with pur 
chasers, when obtainable: 
14—Carved, polychromed and gilded bas 

relief in triptych case, Danubian 


Graham Clilverd 
S. M. Litten 
A. M. Elliott 
H. J. Harvey 
| H. Gordon Warlow, A.R.E. 


“CLIPPER SHIPS” 
Paintings by 
R. Macgregor 


ARTHUR GOE | 






MODERN INTERIORS 
DECORATIVE ARTS 

PAINTINGS - SCREENS 
SCULPTURE 


106 EAST 571m ST., New York 





Old Paintings 
Works of Art 





Obtainable from the Leading Print- 


School. XVIth century............ $550 THE sellers in the United States 
15—Two Renaissance carved walnut 
sgabelli, italian Xvith century. #650 | FIFTY-SIXTH STREET Cables: “Arthurian” Piccy., London 
l6—Renaissance carved oak irmorial 


gchest,, French X Vith cent ay 28 7B8 GALLERIES ILLUSTRATED CATALOGUE “N” 


my Ale ON APPLICATION 
COMCULY wesw cee cee reece sees seenees d/90 6 East 56th St. New York 


23—Rare Gothic carved oak “Santa Bar- 


bara” chest, Franco-Flemish, XIVth 30-under-40 


COMEUIY coccesvce dS00 


24-26 East 58th Street New York 





a | | LT TON Williams & Sutch || THE FINE ART SOCIETY, Ltd. 











Established 1876 Cable Finart London 


with superb wrought iron lock plate,| SOULPTURE and PAINTINGS FINE PRINTS 


97 


Old and ‘Modern “Masters 


27—Important Renaissance carved wal i BY OLD AND MODERN MASTERS 
nut octagonal table, arthern Italian, by a group of Younger The United Arts Gallery } Enquiries Solicited. Catalogues Free. | 
st hes vera S CUR aed ea: ot American Artists, Dec. 8 to 13 |\#| 23a Old Bond St., London, W. 1 || 


148, NEW BOND STREET, LONDON, W. 1 


dressoir, French, circa 1500......$1,200 
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oe The Vocabularium came into the Y, i Ss © » TIC kT ac 
eoooee ‘The Vocabularium ca CALIGULA’S SHII BRITISH ART SHOW 
hands of Professor Sorrento through aa sae eee és 
, . . > . . f s 7 ra 
§ the National Library of Milan, which MOV ES ro HAY EN FOR ROME IN 1932 

G in its turn had asked for it from the 

l National Library of Palermo. It was 

> : - ; "ia ROME—The first of the ships Preliminary vertures are er 

T 2 therefore not unknown to Italian stu-| ~ ; a Sa mos Ot —-, are under 

oa by K. R. Steege dents in general and particularly to Caligula to be uncovered by the draw-| stood to have begun for the holding 

1 those of Sicily, since it is mentioned | ing off of the water of Lake Nemi has) of an exhibition of British art in Rome 
: Pe COCPOERODOLOOL COTE in an account of a new library of the now started on a voyage on land. Some! in 1932, according to a statement in 

tr Gregoris \ astery fF S. Martin ses : - a : 

regorian Monastery} or Martino! months ago, waiting its further dis-|the London Times. Signor Mussolini 
; : > : ae : delle Scale, in a book published in mt ae : ? 
e International Exposition of|tique paintings on wood, one of the Palermo in 1781 It is also spoken of position, the Minister of Aeronautics) is believed to be in sympathy with the 
YT. ative Art at Monza, which is — . pote and snother of the in the Sicilian Bibliography of Mira,| ave permission for a hangar to be project in view of the popularity of 

. ‘ sch f Perugino, dating fr , +; i. 2 : a ; 
ei eld but once 1n three years recently = a - = a“ from. the where the Abbott Sinesio is men- placed over what was left of the an-| the exhibition of Italian art held in 
ns a petals Sani {end of the Quattrocento. tioned, and this manuscript is cited], sii ; - aa 
ury sed. It has been a very great suc- * * * hei hi 1) k Ref cient galley, in order to prevent the| London early this year, and the bene 
3 , ; J as being among his other works. ef-|., 3 , ; 

a ess bringing together many impor In the réarrangement of the artis- erences to it in other books also exist intense heat of the summer sun. from ficial influence that such exhibitions 
of tant personages in the critical and|tic collections of the Vatican, for| one of them as recent as 1875, being a| Still further disintegrating its vener-| ©Xer¢!se on International relations 
1, artistic worlds, besides many of high me ter i age os —— a verge ed communication by Monsignor Vin-| able frame. Unfortunately there is, on the Brit 

‘ 7 stducted in the garden, special empha-) ,,,.,, \ Ctnw F , ‘ademv of : — sh side. ; 1p ifficult 

TNS position and authority. It is caleulated| cig will be nail ‘eaten Vm: eheiin cenzo Di Giovanni to the Acad my ot But this was not a definite arrange-| /8h side, a legal difficulty, inasmuch 

~ W ' tenda ! hed about) of i a ee ) Sciences, Letters and Art of Palermo.| ment, and the ship has now begun its|#S% Pictures in the National Gallery, 
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itis that the attenda cn AO ol ; mosaics, one ol the most charac-) after a description of the work, he| journey of three hundred metres to the | ‘e Tate Gallery and other important 

ere half a million. ig Rag errant of Roman art, gives the following very interesting | Nemorense Museum. After building a| /™@Stitutions may not go out of the 

encl There were more exhibitors than ote mag eget “ye nerves a aay tana account of it. strong metal frame around its keel the | COUMtry for an exhibition of the kind 
~—— Sates ous sum for this purpose, ordering tha “Thice Yor y Civened PY (paris : se tous ates 

OU in 1927, and almost every civilized | 41) the very ret : terial of the tes This Vocabularium of Sinesio was| ship was placed on a large construc- | PrOPOS* d. Obviously without pictures 

$7 nted. The foreig1 , : me Orie ” -\not registered in the catalogue of|tion resembling a long car a little from the galleries named it would be 

7s Th) ! as ‘eprese ed, e ‘ellen er > > ‘ke ar > ‘ ° - e . ’ . : : “ Lo : 

wi uuntry was re p es 3 a) : serine (the blocks of marble and 1384, when Sinesio, whose death oc-| larger than the vessel and running on| Possible to return the compliment 
fa sections, organized in part by their|stones) shall be placed in compart curred in 1386, was still living. How-|a double track, supported by small, °” the same generous scale that Italy 

SE respective governments and in other ments and on a ae ae ever, the Abbott Giovanni Precopio, a| solid wheels. displayed in sending many of her 

9 : arrangement alone wi COs abou oo PO ee ‘ ‘ rience w mnrraada em 5 ; rriceless works to this ‘Ol V 
irved cases arranged by special committees | 499 990 lire. The studio of mosaic learned man in science who succeeded rhis journey is expected to require 7 “a country, In 
176 ane e te testy ene yelliz Sinesio, left a book in his will which | forty days for its completion. Drawn! vii oe that Bad not been on 
os and organizations, were ten in num-| work, directed by Monsignor Pellizzo, must have been the manuscript in|} ) i 4 a ee ‘- public exhibition before. 

\ , . shiva amen eee 7 . ‘ding eee eae 2 ; Vv 1e strong cables attachec ) 1e ; 2 : 
wel ber pegs - mane her ps ee question. This was afterwards guarded | car, the ship is moving slowly forward If the bill which the government 
erat One sign of the interest aroused by | °! . it) "4 Is pts Cm > the ra 4 with such care that it became one of| gay by day. The electric windlasses,| ¥!!! probably introduce into the House 
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$ this fourth exposition is revealed by| yor, of the plant ? co thane teed ale the very few of the rich collection of | situated at a distance of eighty metres | 2 Lords hortly is carried, this legal 

P: aml Wer ee ele ; I wes hy manuscripts which was not lost. It| trom the ship in its position along the disability will be removed. 
| the fact that Paul Lambotte, Director the heavy expenses may be covered by came into the possession of the mon I ke, | l ‘i ! 1 d rt 
> as ‘ : > : : i SSCSI zake, have a heavy loac “f , 
General of Fine Arts in Belgium, has| sales of the mosaics to the public. astery in 1384, before two other cases|the vessel he ae ger pig Pn 
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I invited Senator Bevione, the Commis-| Monsignor R go sae pi = of manuscripts were collected there| frame that encloses it. weighs three BROOKLYN TO HOLD 
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to the Exposition of Italian decora-| be a sufficient number of articles on| ai..; tags ' aan SP Se 
1 ta ee ee bn Sei ee ia ke Geek oak ieee : Sinesio was held saved the manu-| set in place before it thus necessitat- 

j ive ar o be hele ‘ussels during | Sale to et ¢ , asts. ante ne “gs er ‘ : : ; 4 pan . Pee : 
= ee me 7 script, which is a great monument of | ing slow progress. It is a curious sight, rhe thirteenth annual exhibition of 
lis the coming winter. Last September the papers men- Latin studies in Sicily in the XIVth|this car with its time-worn galley,| miniatures will be held by the Brook- 
— eS tioned a communication made to the century. ; |moving almost imperceptibly to aj|lyn Society of Miniature Painters at 

sent = -. , he ect rcaia pail Ro) teen This precious document was without | quiet haven.—K. R. S. the Brooklyn Museum from January 
hris- Phe King of Italy who made a num-|Congress of Montecassino by Profes- loubt the famous Vocabularium known | 23 February 23 EE ine 7 te 

. oy of ‘chases at the Monza Exhi-|sor Luigi Sorrento, who had discov- et or : P “3 to February 23. Original miniature 
ae ber 0! at ae gh Peon to tele Level rs Siiethe aiieann eaiininea ript to scholars for centuries. It has also paintings which have never before 

t as also - fenerous s| ere i > < sc one, , . sys | : she : 

— cones ith : at th , Foniis Bi ; ial of the XIVth century. He announced been proved that the manuscript thus |*“]— TYING ART” been publicly exhibited in Brooklyn 
_— eg acm bo nt “Still Lif ”y ( albert to the Congress that in the course of discovered was studied in 1909 by | \ x ) TTA Err roy | Will be received January 9 and 10, ad- 
back asl aee oe - ! Sg . rc i I ae laborious researches in the Pesce Professor Ussani, formerly professor | é COL ISI I 1¢ INS dressed in care of Herbert B. Tschudy, 
arlod ee eee ee eee See gf fog <order 4 vein, OL Latin literature in the Royal Uni the Brooklyn Museum. The jury of 
t ex- “Giorgica by Lorenzo Viani, and/|tion of the library of San Martino versitv of Palermo. ; selection will be: Clara Louise Bell 
n ar- “Spring,” a fresco fragment by Ma-|delle Scale, he came across this im ' Announcement is made that the fol- Alexandrina R ’ Harris Nicolas S. 
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for tilde Festa. portant work, whose existence was un nn vars wry lowing recently acquired yer as are on Macsoud and Maria Judson Strean 
rl in In sculpture, His Majesty selected| known, and which was “The very PAIN | INGS LOS! View at the Gallery of Living Art of pire: ~ 
te to a silvered bronze work, entitled| great Latin Vocabulary,” composed in IN | ONDON FIRE New York University: “The Pasture 
h his “Golosa” (The Greedy One) by Gio-| the XIVth century by the Abbott An . " “| by Andre Beaudin, “L’Intran” by A. ANTIQUE STATUE 
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work vanni Parini. gelo Sinesio. Mouron Cassandre, “Man with Cigar - “ ce 
most Among the large number of black The news of this discovery was men- Several pictures were destroyed in 


“ TY s “ Y 
by Juan Gris, “Christmas Pictures” by FOL ND NEAR i | MA 
and white subjects also secured by|tioned even in foreign journals, and | a fire at the galleries of Thomas : 


Paul Klee, “La Madelon” by Roger de 
King Vittorio Emanuele may be men-|the London Times, realizing the great Harris, 38 Sackville Street, Piccadilly,| La Fresnaye, “Still Life” by Fernand | 
tioned “Bruges Cathedral” and “A Day|importance of this discovery asked |on the afternoon of November 5, 


ac-| Leger, “Still Life’ by Pablo Picasso, | _ROME. ‘During some work of exca- 
on ‘Change in Brussels” by Jules De| how such a work as the Vocabularium, cording to The Morning Post of Lon-| “Pord Factory” by Charles Sheeler perrn Rar ie ello gcig racnalll 
Brurcker, “Two Landscapes” by An-|could remain unknown for centuries. don. Others, among them several said | and “Cacti” by Joseph Stella. ABSSESS ALS BOC GCSES TE ENS BOD 
tonio Lolin Pinel: “Musicians and | Since this was something of a reflec-|to be old masters, were saved by the 


borhood of Cuma, a very fine statue, 





: . ; a : A painting by Jacques Mauny, “Por-| representing Diomede has been 
Organ Players” by J. Van Hell, (an|tion on the good name of Italian cul-| prompt Mr. Hi ne * cei ey his| trait of an Aviator,” has been placed | brought to light. The figure is without 
etching); some groups of woodcuts by nih a special igang ate has rt Fa. ‘ es cog Non ie that a on loan by Mr. Philip L. Goodwin the right arm, but from the contrac- 
Vladimir Farsko: “The Goose Fair’ | made to prove in how far the finding | 0 1e pictures destroyed was worth Sci. aaa 5s eae aa : : es Podge ear sd 
by Malcolm Osborne, “Savonarola” by of this work by Professor Sorrento | £20,000. PPro! — ry “ra ae rg sey eget Phage Pig mconges ene Pai 
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Guglielmo Aba Novak: “Hunting| could rightly be called an actual dis- Mr. Harris has been in occupation | - cn wa et ce n ; * bese - nal a é 
sae 4 < , 2 . : 2 : : > Ni al Muse s Yrance. . 
Scene” by Vladiwolsan Skozylas: a|covery. The result is as follows: of the galleries for about two years. | tO the Nationa eietaieneacaadien : 


“Christ on the Cross’ by Tadensz 
Kulisiewicz and woodcuts by Max 


Liebermann. The King has indeed NIRA GRIGG, As TA SILL NAL NSA 
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been Catholic in his tastes and gener-| Q 
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At Valdemosa on the island of Ma- y 
jorca, a committee has been formed 
to arrange for the opening next spring 
of a Chopin Museum in the Certosa 
of Valdemosa where the great musi- 
Clan stayed with George Sand. 
a 


ous to the representatives of a number| 7% 
578 Madison Avenue, New York 4 


PORTRAITS and LANDSCAPES 

On the occasion of the coronation 
of the Emperor of Ethiopa the Pope 
sent a native Catholic priest bearing 
an address of good wishes, together 
With some valuable gifts. These lat-| 
ter, enclosed in a precious coffer of 
walnut, ornamented with silver, in-| 
} clude a marvellous table in mosaic, 
with eight of the monuments of Rome 
surrounding it and the Basilica of | 
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Superb Titian 
On View at the 
Metropolitan 


Several works of art from the Sac 
collection are on view at the Metre 
politan Museum. Of these, a paintil 
by Titian, an Adoration of the Ma 
is of prime significans to quot 
Bryson Burroughs in the museum 
December Bulletin, 

‘In the judgment of the best qual 
fied authorities he i) it is Titan's 
original painting among the everal 
existing versions of composition 
in the Prado, in the Ambrosiana at 


Milan, in the Escorial, in the Belve 


dere in Vienna, at Belluno, and pe 


haps elsewhere It considered 


moreover, to be the work which Va 


sari describes in these words 


‘Titian painted recently in a pi 


four brac 
cia broad, Jesus Christ as an Infant in 


the lap of Our Lady and adored by the 


ture three braccia high and 


Magi, with a good number of figure 
of one braccio each, which is a very 
lovely work, as is also another picture 
that he himself copied from that one 
and gave to the old Cardinal of Fe 
rara.’ 

“The proofs of the claims made for 


the Sachs painting must be sought on 


the canvas itself and in the compari 
son of its workmanship with that of 
the other versions of the picture, as 
no documentary records can be cited 


which state it to be by Titian or defi 
nitely identify it with the work Vasari 


mentions But certain details in the 
painting and the circumstantial evi 
dence of facts relative to it lead one 
to believe the picture to be no other 
than that very work 

“The purposed destination of the 
painting was the French court The 
fleur-de-lis on the saddlecloth of the 
pack mule and the crescents, the em 
blem of Diane de Poitiers, on the har 
ness of the white horse of the kneel 
ing king certify the fact These em 


blems are not found in the Ambrosiana 
painting, which is the only other of 
the versions seriously accepted today 
as the handiwork of Titian. They do 
occur in the versions in the Prado and 
the Escorial, but both there works ap 
pear to be copies of the painting we 
write about. The Prado example, at 
present in a storeroom, may not even 
be a work of the school of Titian, 
though Morelli ascribed it to Titian’s 
pupil Polidoro, an ascription now part- 
ly accepted on the Prado catalog, 


where it is listed as bs Titian or Poli- | 
doro. The Escorial version is even | 
less considerable as an = authentic 
work. As to the painting at Belluno, 


in the church of San Stephano, it was 
pronounced by Crowe and Cavalca- 
selle to be by Titian’s pupil and cousin 
Cesare Vecelli And the one in the 
Belvedere is a copy after the Belluno 
painting, according to the catalog 
of 1905, while later editions make no 
mention of it at all. Thus with the} 
exceptions of the work in the Ambro- | 
siana and the Sachs painting, in both | 
of which the hand of Titian is recog: | 
nized, expert evidence disposes of all 
the versions as copies by other paint- | 
ers. 

“The ‘old’ Cardinal of Ferrara men- | 
tioned by Vasari (presumably to dis- 
tinguish him from his nephew Luigi 
d’Este, also Cardinal of Ferrara) was 


Ippolito II d’Este, the son of 
Lucrezia Borgia and Alfonso I 
d’Este, the portrait of whom by 
Titian, by the way, hangs in the| 
Marquand gallery of the museum. 
Ippolito was a political adherent of 


France and counted on French influence 
to elect him Pope after the death of Ju- 
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PAIR OF RARE 


BISCUIT KYLINS 


Included in the important private collection of Chinese porcelains now on 


view at the Ralph 


lius IIT in 1555, in which undertaking he 
was unsuccessful, however, having been 
ypposed by the Medici. If Titian were 
commissioned by Henry II of France 
xy some one of the French court to 
execute a painting, Ippolito may well 
have the intermediary Anothe 
likely possibility is that the cardinal 
himself ordered of Titian an Adoration 
tf the Kings, with the purpose of pre 
senting the picture to King Henry 
Such a gift would have surely 
trengthened the French support of his 
yapal candidature. In any event, Ti 
tian, to have made the gift, must have 
been deeply indebted to the cardinal, 
is he was not one to make gifts freely 
ind his canvases at the time, 1550 
1560. were bickered over Dy the great 
st princes of Europe 

“The which, according to 
ari’s statement, Titian 
riginal and gave to 
do not hesitate to identify with the 
picture now in the Ambrosiana, al- 
though the guide book to that institu 
tion states that this picture is the one 
intended for the King of France. The 
work, it says, was painted by Titian 
it the commission of Cardinal Ippolito 
d’Este, as a proposed homage to Hen 
ry Il of France; that, the occasion ot 
the homage having failed, the picture 
became the property of Cardinal Carlo 
Borromeo. The frame (in which it is 
still shown), the guide book continues, 
records the original destination of the 
work, as the bow and quiver (emblem- 
atic of Diane de Poitiers) and the in 
terlaced monogram of Henry II and 
that lady are carved on it. These 
statements were made by Cardinal 


been 


copy Va 
made after his 
the cardinal, we 


Federigo Borromeo when by his ef 
forts the picture entered the Ambro- 
siana collection in 1618. 

“Now, the year 1618 was fully two 


generations after the date of the fail 
ure of the occasion of the homage to 
Henry II, as that monarch died in 
1559. In that lapse of time the story 
had become garbled somewhat, as sto- 
ries have a way of doing even in much 
periods. It is impossible to 
think that the picture intended for 
Henry should be the one which fails 
to show the devices appropriate only 
to him and his mistress and not the 
other which does show them. The 
mistake may be explained by the fact 


that the frame intended for the crigi- 
nal had been placed on the copy. 
Knowing that Titian had painted an 


Adoration of the Kings for Henry II 
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and seeing an Adoration of the Kings 
by Titian in a frame ornamented with 
the emblems of Henry and Diane de 
Poitiers, the beholder would jump to 
the conclusion that he was before the 
very painting made the French 
king. The reasons the use of 
Henry's frame copy can only 
be conjectured 

“Titian’s chief patron in later 
vears was Philip II of Spain. The 
larger part of the incomparable series 
of Titians now in the Prado, and many 
superb pictures by him besides, which 
in one way or another have since been 
carried out of Spain, were purchased 
by Philip, in most cases directly from 


tor 
tor 
on the 


his 


the painter. The correspondence be 
tween the royal agents and Titian 
relative to these purchases is a pre 
cious source of information in regard 
to the artist’s works In one of the 
letters written by Titian in 1560 we 
find that he was uneasy, not having 
received news from the king of three 
pictures, painted in 1558, which had 
been sent to Spain, or of a later send- 
ing of an Adoration of the Magi. Sub- 
sequently he heard of their safe ar 


rival, and on April 2, 
‘I conclude from the letters of Delfino 
that these pictures which I have sent 
pleased your Catholic Majesty, that is 


to say the Poesie of Diana at the Sir B. West P. R. A.,’ says the cata- 

Fountain, the Fable of Callisto (both) log. ° 

now in the Bridgewater Collection in “At the Hodgson Sale in 1893 it made 

London), the Dead Christ and the jts last appearance at auction before 

Kings of the East.’ its purchase in 1927 by the antiquaries 
“It thus appears that a picture of|from whom Mr. Sachs bought it in 


1862, he writes, 


the Adoration of the Magi, or the 
Kings of the East, as Titian calls it in 
the later letter, was sent to Philip at 
about the time of the death of Henry 
I] Under the circumstances what 
more natural than to presume that it 
Was the very work executed for Henry 
Which Philip received! Titian had a 
picture on his hands Philip was ea 
rer to buy all of the artist’s work he 
ould procure. The vague fleur-de-lis 
nd the little crescents on the harness 
in the painting would be too inconspic 
uous to be bothered about, but the 
frame with the bold insignia of Henry 
and his mistress would certainly be 
out of place in a royal Spanish pal 
ace So a new frame would have 
heen ordered and the frame which 
was to have gone to France, the canny 
Titian would have utilized on the 
copy given to Cardinal Ippolito, who 
would have no objection to its orna 
ments This, we surmise, is the rea 
son that Henry’s frame incloses the 
Adoration of the Kings now in the 
Ambrosiana 

“We are unable to find any furthe) 
records which refer or might refer to 
tie Adoration of the Kings that was 
ent to Philip. Many historians have 
issumed that the Prado Adoration was 
that very work, but in the light of 
modern connoisseurship such an as 


sumption, as has been already pointed 
out, is untenable. Philip's picture, at 
ter 1662, is lost in obscurity, and the 
Sachs picture, which in our hypothesis 
we identify with it, not emerge 
for a certainty until 1826, when it was 
sold at auction in London. How and 
when it reached England we are un 
able to hazard. But many pictures, in 
the fortunes of war and intrigue, have 
been ravished from Spain—during the 
Napoleonic Wars particularly and 
since the history of valuables thus ex- 
ported is not apt to be boasted about 
their pedigrees are soon forgotten. 
“The first unmistakable 
the picture Mr. Sachs now owns is at 


does 


the sale of the Walsh Porter Collee 
tion in London in 1826, when it was 
bought by Samuel Rogers, the poet. 
The catalog entry states that it be 


longed to Charles I of England 


on his visit to Madrid. 


“Mention of the painting is found in 
Waagen’s Treasures of Art, published 
in 1854, where it is listed as by Fran- 


cesco Bassano. It was then owned by 
Samuel Rogers’s sister. At the sale 
of Miss Rogers’s pictures in 1856 it 
passed under the name of G. Bassano. 
‘This grand work,’ according to the 
catalog, ‘is from B. West's collection.’ 

“In 1867 it appeared in the sale of 
the Munro Collection, when its attri- 


bution to Titian was restored. 








record of 


and is 
reputed to have been presented to him 


‘From 
the collections of the poet Rogers and 


Saturday, December 6, 1930 


1928. While in the hands of these ar 
tiquaries the painting was cleaned o 
its darkened varnish and many rs 
paintings and was revealed in the 
condition we now see, It had bee) 
over-cleaned at some time—Titian’s 
surfaces lost in places and his unde) 


uncoy 
somewhat 


painting in certain passages 
that the effect was 
that of a work which had not been en 
tirely finished. Very wisely this effect 
has not masked by deceptive 
restoration. What we see on the 
vas is overwhelmingly Titian’s 
workmanship 


ered, SO 


been 
can 


own 


“Portraits by Titian still appear 
from time to time in the market, but 
paintings of mythical or imagina 
subjects are all but impossible 
This Adoration of the Kings 
Europa of the Gardner Col 

Boston are the outstanding 


his 
tive 
to obtain 
and the 


lection in 


works in America which represent 
what may be called the lyrical strain 
in his genius.” 

In addition to the Titian, other im 
portant works from the Sachs collec 
tion include a large Gothic tapestry 
of the first half of the XVth century, 
with the device of the Ursin family, 
a XIIIth century bronze eagle, a Fran 
co-Flemish embroidery of the XVth 


outstanding 
and Ribera. 


two other 
Tintoretto 


century and 
paintings, a 


RARE SEVRES VASE 
NOW ON DISPLAY 


An unusual collection of antiques 
and objects of decorative art, includ- 
ing some interesting specimens se 
cured from Soviet Russia are on view 
at the Import Antique Corporation, 
{85 Madison Avenue, until December 
20 Furniture, tapestries, bronzes, 
silver, clock candelabra, glass- 
ware, brocades, velvets, hangings and 


sets, 


armor make up a varied display ap 
pealing to collectors in many fields. 
Among the most interesting of the 
porcelains on view is a Sevres vase 
with cover, part of a boudoir set, pre- 
sented by Marie Antoinette to Marie 
Feodarovna, consort of Paul I, Czar 
of Russia. The vase is signed and 


dated 1782. A number of exquisitely 


painted sets from this same manu 
factory are also on display. 
Another notable item is a mezzo 


tint of Mrs. Hardinge by Thomas Wat- 
son, after Sir Joshua Reynolds. This 
is but one of a superb collection of 
XVIIIth century prints by the finest 
English engravers of the period, in- 
cluding tha well known artists, R 
Earlom, Valentine Green, Wm. Pether, 


William Say, S. W. Reynolds, John 
Raphael Smith, Thomas Watson and 
others. Colored engravings by De- 


bucourt and Demarteau, as well as a 
large selection of etchings, engrav- 
ings, water colors and English and 
French sporting prints are also in- 


cluded in this ensemble. 








NORBERT FISCHMANN GALLERIES 


MUNICH, Br 


OLD PAINTING 


 FERARGIL 
: FINE PAINTINGS 

: ind SCULPTURE 
FREDERIC N. PRICE 

: President = 
: 63 East 57TH STREET, NEW YORK : 
seal 1TUNNANIN MT 


'The Pennsylvania Academy| 
of the Fine Arts | 

Broap & CHERRY STREETS 
PHILADELPHIA 





The Oldest Fine Arts School 


in America 









DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 


Booklet 


lllustratea 


4 












iddress Eleanor 





Fraser, Curator 





=| and BRONZES 


MTT TTTT Ta 

















iennerstrasse 50 b 


(opposite Schiller-Monument) 


S GOTHIC SCULPTURES 


C. W. Kraushaar | 


Art Galleries 
New York 


680 Fifth Ave. 
ee: 


PAINTINGS - ETCHINGS 


by Modern Masters 


of American and European Art 





Kyoto 
Boston 


Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
ree: 


WORKS OF ART 


| London 
Osaka 
Peking 


from 





JAPAN AND CHINA 








FREDERICK KEPPEL 
& CO. 


On Exhibition 


ETCHINGS 
BY 


KERR EBY 
16 East 57th St., New York 













SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 















ia NTINGS 


by American and Foreign artists 
| Mezzotints . Etchings 











WEE VE I eee ee 








APRA PARA PARANA LARA RA RARARARAP 








AA RA RA AA RA RARARARARA 








——_ [3 
RA RA RA RA RA RR RARA RA RA AA AAA 





ra 


He 


It 


Bi 


Bi 


Ri 


0 Saturday, December 6, 1930 


The Art News 


25 


OT i PEOPLE LLL LEIS PLILOL ORL ALOL LED LL LLL LOL SELL LOLDOL LL LOLL LLL LE LLL LLL LOLOL ODODE LOL LLLP LODE LOLOL LL LL LOLOL LOOT 


{ Calendar of Exhibitions in New York 
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CO Ackerman Galleries, 50 East 57th Stu—_, Fifteen Gallery, 37 West Sith Street— Morton Galleries, 49 West 57th Street— FIRST CLASS PAIN TINGS 
: \ or drawings of duck hunting Members’ show in all mediun exhib Painting by Horace Armistead, water < 
hat lanuary 1 tion of black and white, December 8 colors by Clara Lea Cousins and paint DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET, 
en through December 20 ings and graphics by Sam Weinik, De . . 
coe rhomas Agnew & Sons, 125 East 57th St. ee Se ee ee a DOUANIER ROUSSEAU, SEURAT, UTRILLO, SOUTINE, FAU- 
ntemporary British paintings, | wifty-sixth Street Galleries, 6 East 56th ; TRIER, GOERG, CHIRICO, LAURENCIN, ETC. 
tive gh December Street—Studies in the Adirondacks by | Museum of French Art, 20 East 60th St.— 
cal eel Albert John Comas. through Dece he Lithographs by Cham,” from the Choice ie es o A ncie leor y 
OW! imerican Art Association-Anderson Gal- 20, Portrait drawings ‘ Margaretta Robert Underwood Johnson collection Pic J Ancient Negro Art 
jeries, Ine., 30 East Sith Street— S Hinchmatr throug) December 1 > 
er and still life paintings by Maric ote Ss ss ' \ . . 7 ‘ Ave.— 5 ‘ af . 
and still life paintings by M G Work by young American sculptors and ‘useum of Modern ars 780 Fitth Ave— 59 Rue La Boétie. PARIS 
»)) el pa ins 0 € ce allt ty mainte lecem be 8 through LDece " CETEUETD BS cLThe ‘ , ‘ 4 eV Secs 
pom iro Favai, water colors by Joh aeates 3 Pa mer ape hx cn teden nthe Americans, through January 20 
but ix nd pottery and china by Lel Tagore through December 1 ; , 
rina 1 stickney, December 8 through De ; , . ; . National Academy of Design, 215 West 
hb] | er 20 . . aith Sst.—Winte exhibition, intil 
sible . ‘vinsborough Galleries, 222 Central Park December 21 
ings ; Phi R 1700. 509 Madi South.—Old and contemporary masters 
Col An kmorieen | onl cord + tana ae i. B. Neumann, New Art Circle, 9 East 
Pad son ve 3 ~ ‘.. Ph crexins syr rat Pascal M. Gatterdam Art Gallery, 145 57th St.—Water colors by Mario Toppi BRIMO DE I AROUSSII HE 
5 Dy eens vee ae . ‘5% West 57th St.—Special N A. group, in until January 3. y 
sent ! cluding Chase Blakelock Hassam 
rain ' , . ‘ Crane, Davie Newark Museum, Newark, N. J.—Ameri 
Arden Gallery, 60 "ur venue— can primitives Celebration of the W k fA tf Cc il ti 
Munson collection of historical minit-| Goldschmidt Galleries, 730 Fifth Ave.— | bi-millenial of Vergil’s birth. A loan orAKso rt ror Vonections 
im | ture d portraits In wax, through 1 Old paintings and works of art Exhi collection illustrating the chronological 
hes | , her " The Sketch Book in eX bition of the Guelph Treasure (cooperat development of American painting. TAPESTRIES PAINTINGS 
bition of work by Gifford Beal, Guy abs th th ~s : ag . 
. " n vl } t t Reinhare ralle les a) 
Sty Pene Du Bois, William  Glacker the Me — fit of the Rie "aikets * , pe Newhouse Galleries, 11 East 57th St.— ‘ a 
tury, jerome Myers, Jone Een, Mahenr) sie §1 XVITIth century portraits and land From Early Middle-Age to the Renaissance 
: \ rng December S until January ) scapes 
mily, , 
‘ran allerte ‘ ; 57 ree (rand Central Art Galleries, 6th Floor.) Arthur W. Newton, 4 East 56th Street— 
CVth a oo * baer echit ition | Grand Central Terminal—Prints — by Paintings by old ind modern n os 34 Rue Lafayette, and 
i ketch ane ifts ¢ bitior \ . : : f < ! a) all 1) pict te ers, 
ding +. National Association of Women| "Vins bs mae ee ee ee ee sporting pictures and early English pot 58 Rue Jouffroy (Boulevard Malesherbes) 
= | > ee ‘ Sy ite roug v onstantinople ’ 1COTRE haAPtOM re traits of prominent personages, until 
bera. : : and Scully rs, Tal gh | wards and painting of Broadway by December 20. PARIS 
el John Wenger, until December 13 
— eis Frank Partridge, 6 West 56th St.—Exhibi 
Art Center, 65-637 East 56th Street— | G. R. D.. 58 West 55th Street—Christ + pe of poi ed Rigg ase: ples ponent 
>) Cireeting « ird throu LD oo he show of sketches, through December 20 porcelains and paneled rooms ene teateteci teat ciate eteeenemnea 
4 Chronological é nib on 0 selecte¢ 
AY ma terpie ce of stained glass and typo- | Grolier Club, 47 East 60th Street—XVth Pearson Gallery of Sculpture, 545 Fifth I 1 
/ erapl ‘on wrasse rom se nonn . Wil- century woodcuts, to December 10 Avenue—Animal bronzes by contempor 0 il 
i! AtWtI? 65udge, rhe rrougen Le M ch P Iptors ti ece yer 3 
, ber 123 Opportunity Gallery, crafts Hackett Galleries, 9 East Sith Street— sill unict ae , until D mber 0 | 
aiatdain work nd Mexican arts ind crafts Paintings by John Keating, through Penthouse, S. P. R. Galleries, 40 East 49th i 
| Work by pupils and faculty of Reimann December 20 sale. vs . : 
| St.—Modern German painters, through 
clud- School of Berlin, December 8 through December 18 Il l 
aT December 20 Harlow, MacDonald & Co., 667 Fifth Ave. 0 
view eee mn is re cogs >. pnd see Portrait Painters’ Gallery, 570 Fifth Ave.— Il Il 
: abeoe Galleries, 5 East 57th St.— cpodepegeten I taacnde iristmas. Original draw Group of portraits ° 
ition, sa pce Mie gM gp ened a sat ' of Pe } ings and caricatures by William Aue1 : i tl Lately Elisabeth Paraf I 
mber December 13. bach-Levy, chiefly of people connected | Frank K. M. Rehn, 68% Fifth Ave — 1 I 
NZes With the stage, December 3-24. Paintings by Allan Tucker, through De 0 il 
Pre alzac Galleries, 102 East 57th St.— — ; cember 13 ym > 
glass: oo b rey of work by "Gava “4 unti, | Marie Harriman, 61) East Sith Street- tl 23bis Rue de Berri, PARIS il 
; and December 13. First one-man show in America of | Reinhardt Galleries, 730 Fifth Ave.— — ‘ ; I 
y ap paintings by Edouard Goerg, to De Exhibition of the Guelf Treasure for the [i (¢ thamps Elysees) ] 
ids Barbizon-Plaza Art Galleries, 101) West cember 19 benefit of the Big Sisters; admission tt 
as asth Street—Paintings by Miche Jacobs A “ aa $1.00 (Cin cooperation with the Gold | 
f the | nd his pupils, through December 14 tleeramaneck Galleries, 724 Fifth Ave.— hmidt Galleries) 0 = - ' il 
vase = . Very rare XVth and XVIth century [ FIRST Cl ASS b 
ore Belmont Galleries. 576 Madison Ave.— i sel a from Western India, James Robinson, 731 Fifth Ave.—Exhibi Tl J 
‘rimitives, old masters, period portraits ntl January 1. tion of old English silver, Sheffield plat s 1 . 
Marie Eee ee Ce ee ee ind English "Tarnivere re rees [| OLD PAINTINGS I 
Czar Boehler & Steinmeyer, Ine., Ritz Carlton | Jackson Higgs, 11 East 54th Street—Au Ul 1] 
| and Hotel, Suite 729.—Paintings by old mas thenticated old asters Roerich Museum, 310 Riverside Drive- i fT 
ae ters Paintings, water colors and drawings \ 1D DKIM ; ' 
sitely Import Antique Corporation, 485 Madison by Natalie Hays Hammond through i FRENCH Fl RNITL RE I 
manu Bonaventure Galleries, 536 Madison Ave.— Avennue—Exhibition and sale of antique December 14 I i] 
Autographs, portraits and views of his furniture, tapestries and objects of art \ . > ‘ - ) 
torical interest. including importations fron Soviet Rosenbuch Galleries, 202 East 44th St.- Ii L. Tocque, “Portrait of a Child” (18th Century I 
neZZO Russia, through December 20 Antiques and decorations ia il 
Wat Bourgeois Galleries, 123 East o7th Street (SSS 
page : Paintings by Dr. Stan Mdouard Jonas Gallery, 9 East 56th St. Russell Sage Foundation, 180 EB, 22nd St.— 
This Paintings of Paris, Deauville and Rotary exhibition of fruits for home 
on of Rower Galleries, 116 East 56th St.—Paint Cannes by Louis Adriot through De decoration, 


finest ene a «ges fais Re ee neaeiin Salmagundi ae sont Avenu “L’ART MODERNE” S. A. 
“ ‘ eentury ungiish scnoo i ag ‘ de ‘ q enue— 
cae Wrownell-Lambert & Son Galleries, 196 E.| “Water colors und water color drawing: | He Week days. i207 Sundass, 2 “LA PEINTURE CONTEMPORAINE” S. A. 
sith Street—Exhibition Ben 












ether by Bem by Muirhead Bone, James McBey and ie j 2 Correspondents of the 
John 55 East 57 air D.. ¥. Cameron, through December. | “i WOets eee eee et eae at BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 
> Brummer Gallery, 55 East 57th Street- Marine paintings, through December 1 ld LUCERNE 
n and Paintings by Pierre Roy, through De heppel Galleries, 16 East 57th Street 
vy De- cember 20 Lithographs from Delacroix to Derair scott & Fowles, 680 Fifth Ave,—XVIIIth 33 Ha enstrasse 
; through Decembet century English paintings and modern 
las a Burchard Galleries, 18 East 57th Street— drawings. 
ngrav- Animal motives in early Chinese art, | Thomas Kerr, Frances Bldg... Fifth Ave- uM I li 
h and intil December 31. nue at 58rd St.—Works of art, paintings essrs. Arnold Seligmann, Rey & Co. : 
‘ 0 tapestries and antique furniture Ine., 11 East 52nd St.—Works of Art 41 Rue de Seine 
SO In- Butler Galleries, 116 East 57th St.— Paris 
Views of old New York and lithographs | Kipps Ltd... Fuller Bldg., Madison Ave. | dueques Seligmann Galleries, 3 East dtst 
by Currier and Ives, through Decembe nne and Sith Street—Water colors by Street—Water colors and drawings by) 
Carlberg & Wilson, Ine., 17 East 54th St.— national cup races and othe) ctivitic tisse, never before shown in America, 
Exhibition of XVIIIth century English n Nassau waters during December Bookbindings — by 3 x 5 h , 
= S and French portraits, primitives and Marguerite Loeb, December 8 until Derain, Dufy, Pascin, Rouault, Utrillo, Kremegne, etc. 
sporting pictures Kleemann - Thorman Galleries, Ltd. 575 January 1, - 
, Madison Avenue—Prints for Christmas 
Ralph M. Chait, 600 Madison Avenue— silberman Gallery, 133 East S7th = St.- mm <teee 
Exhibition of important private collec Kleinberger Gallerles, 12 Fast 54th St.— Paintings, objects of art and furniture POD aD 0D) a) a 0a) OQ a 
tion of Chinese porcelains Old masters S o 8, 6 . . ~ 
Societe Anonyme, Ine., Rand Sehool, 7 13 Trinita dei Monti, ROME = 
Charles of London, 730 Fifth Ave, (the | Knoedler Galleries, If East 57th St.— East loth Street—Old paintings lent by 11 Rue Jules Chaplain, PARIS (VI) 
E S Heckscher Building).—Paintings, tap- British mezzotinto portraits 9 of the the Metropolitan Museum, and paintings 
estries and works of art XVIIIth century, through December by Burliuk, Campendone, Kandinsky, | 4 . a ~ 
Klee, Peri and Kurt Schwitters, 2 to othic n enaliss i 
The Leonard Clayton Gallery, 163 Colum- | Kraushaar Galleries, 680 Fifth Ave. S p.m Greek, Roman, G a d R a ance sculpture 
—— bus Avenue (at 67th Street)—Wate) Sculpture and painting by Ruth Jonas, 2 hd . 
lors, lithographs, drawings by Lewis through December 16. Marie Sterner, 9 East 57th Street—VPaint- | ¢ Occasionally a worth while picture a 
C. Daniel and animal drawings by Her ings and water colors by Mary Seaman, | @, ee 4 
L nan Palmer, through December 13 J. Lewer & Son, 695 Fifth Ave. American December 8 through January 3. 0 >) a> (a = OO 4 
| ; : paintings of the XVITIth and NIXt! 
Daniel Gallery, 600 Madison Ave.— centuries, through December 13 Valentine Gallery of Modern Art, 49 East $$$ 
Christmas show of small painting sith Street—Caricatures by Peter Arno 
Water colors, drawings and lithograph fohn Levy Galleries, | East 57th Street M R STORA e 
through December Old masters. Landscapes by Don Angel Van Diemen Galleries. 21 East 57th St.— @ oe ( h l P tt 
Resealli, through December 13. Paintings by Venetian masters, through | ar es oO 1er 
Delphic Studios, 9 East 57th Street—Work December 13. 


Mexican artists and 


Gothic and Renaissance 
artists of the | Little Gallery, 29 West 56th Street—Hand 
Mexican School, through January 3 wrought silver by Edward FE. Oakes and 


; Vernay Galleries, 19 East 54th St.—Rare , 
Margaret Rogers collection of XVIIIth Works of Art 


century needle- 
work silk pictures, sporting prints and 


Packer and Shipping Agent 


Demotte, Ine., 9 East 78th St.—Sculptured 
portraits through the ages, through De Macheth Gallery, 15 East Sith = St.- 


14, Rue Gaillon, Paris 


Paris. 32 Bis Boulevard Haussmana 






































Works of art from Japan and China. 


: eS - f Packer for the Metropolitan Museum 
paneled rooms. Exhibition of Georgian New Vas’ 
nber 1 Paintings by a group of vounger artists silver and Sheffield plate. ' 
and etchings by the late Ernest Haskell 
Herbert J. Devine Galleries, 42 East 57th during December Wanamaker Gallery, au Quatrieme, Astor _ 
St.—Exhibition of the Sunglin Collection Place—American antique furniture at- 
ork of Chinese and Seythian Art Metropolitan Galleries, 578 Madison Ave.— tributed to Goddard, Townsend, Sey 
American, English and Dutch paintings mour, McIntire and others > 
Downtown Gallery, 118 West 18th St.— 
- erica print makers’ exhibition.| Metropolitan Museum of Art, 82nd St. and | Weyhe Gallery, 794 Lexington Ave.— ) J. B.NEUMANN 
ecember 7 through December 26 Fifth Ave.—Loan exhibition of Japanese Recent ceramic sculpture by  Vally x , ; , 
sword furniture, through December 14 Wisselthier of Vienna and Rockwell ‘ Ine bere Paintings LIVING ART 
\. S. Drey, 680 Fifth Ave.—Paintings by Loan exhibition of Japanese peasant art, Kent’s drawings for “N. by E De- 
| ld masters and works of art. prints (selected masterpieces) and prints cember 8 until December 22 
‘Ss i$ by Winslow Homer. French painted | NEW YORK 
€ Dudensing Galleries, 5 East 57th St.— and embroidered silks of the XVIIIth | The Weston Galleries, 122 East 57th St.— | 7 RUE ST. GEORGE 
: Portraits by Inukai and miniatures by century, through January 18 Peruviar Antique and modern paintings ; i ; 
S : Leize Rose, through December 14 textiles in Gallery H 15, through March PARIS — 
< D : ‘1. Early Italian engravings in Gallery | Wildenstein Galleries. 647 Fifth Ave.— in| 
i: urand-Ruel Galleries, 12 East 57th St.— K 39, 40 International exhibition of Interiors and landscapes at Versailles 
\¢ Pa ting by Maufra, through Decen contemporary work in metal and cotton by Delaporte, through December 20, —— 
€ until December 29 wine's Coll ' itel M ; 
: Louis ne’s Collection, the Guite on- 
é porch Galleries, 36 East 57th Street— | Mileh Galleries, 108 West 57th St.— tague establishment, 579 Madison Ave.— Chas Kauf ann GRAPHISCHES KABINETT 
#H ‘Xhibition of Madonnas, through De Paintings of Ireland by Power O'Malley Silverware and Sheffield plate from col m ae 
is ber etchings and paintings of dogs by Diana lections of distinguished English and | ]| * Munich, 10 Briennerstrasse 
: Ferargil Galleries, 63 East 57th St Che sy MC “tg ho De ane seas cia is Ancient Tapestries, Point G. Franke, Director 
€ oy me ries, ’ aS oth St.— vy Charles |] Cox through lecem : ; I cTAICE 
; Hume, stage and interior designs by) ber 13 Yamanaka Galleries, 680 Fifth Ave— Old Paintings, High Antiques EUROPEAN ART SINCE GOYA 
is hs Rumbolt, beginning Decembe) 
Is 
Hy 
‘ 









2 R . > Paria New Art Circle, New York 
Paintings by John Steuart Curry Montross Gallery. 785 Fifth Avenue.— 23 Faubourg St Honore, Paris |. B. Neumann Director 
| igh December 11 Porecelains by F Paintings by Rubin, and lithographs by | Howard Young Galleries, 634 Fifth Ave.— . own ° , . 
i Mora, through December. Zhenva Gay through December 20 Paintings by Munnings 
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CHICAGO BROOKLYN PROVIDENCE CLEVELAND ROCHESTER 








The second annual internat il ex Sevel ketche jor Db Ant The December ex ILO? at the Howard Coonley Hollis, curator of On December 4 the Memorial Art 
libition of lithographs and wood en-| van Ws VhOo 1 cognized as one Rhode Island School of Desig lave Oriental art at the Cleveland Museum, Gallery will hold its second interna 
gravings will open at the Art Institute | of the prominent membe of the pe | interest to Providence In the has installed an exhibition of South tional photographic exhibition Hun 
on December 4 and cont i intil Ja temporary Dutch conservative f oO rth per gallery the Museum Asiatic art, featuring especially Hindu! dreds of entries have already been 
uary 25 All work shown will ive ymprise a notable feature of the ex- privileged to show a part of the un- sculpture, many of the pieces having! received, from which the jury will 
been executed within the past twe itiol tf costume an lage ae ial collection of drawing ind Work recently been acquired by the museum, | select 250. 
years, and there will be ibout four yr the 1930-31 east of t ttle f art owned by Mr. John Nichola Among these are a small Buddha in The famous collection of Chiness 
hundred entries, coming from the fo atre Ope Company whi pel Brow! Such beautiful and rare ob-| black schist, a life-sized seated Buddha! scroll paintings assembled by Dr. Du 
lowing countries Great Britais to the public at the Brooklyn Museum Ject merit frequent visits The se in brown sandstone, a group of minia 3ois Morris, which constitutes the 
France Germany Italy Spal Nol 7 Decembs 6th to continues for a nd hail will be shown later ! Lie tures, some rich textiles and three re- present exhibition at the Memorial] 
way, Sweden, Czechoslovakia, Poland, | mont lief panels from the ancient kingdom Soeeey represents the art of the Gung, 

; - Yuan and Ming dynasties Most of 
Austria, Russia, Holland Belgium Three sketche whi erve in part In the uth special gallery will of Gandhara the scrolls are anonymous, although 
China, Japan, Australia, Mexico, South | tg announces a project which the 1own Dutch Pictures of the XIXth The three reliefs probably date from. authorities ascribe a number to well 





America and the United State Board of Director of thi Little entury Works by Israel Weissen ie first or second century of the | K2owWn = artists For example, “The 
cca, al Si iiateaien Gili eae peta . ruc | nd. Blomme et ire | Christian era and are Greek in subject W hite Kag Was painted by Empero) 
' es Hui Tsung, who came to the throne in 
An exhibition of the small Japanese carry out within the next few yea —— ind treatment rhe figures apparently 1100 and founded the Imperial Acad 
sculptures known as “netsuk« ind!are for the mural and fover decora ire taking part in a Bacchanalian festi-| emy of Calligraphy and Painting be- 
: Y Y \ , > . : ‘e he as +} > syila . 
small carvings called “okimono” are (tions of an opera house, devoted t INDIANAPO]l AS val, dancing and playing instruments oo ese yet sedan gal 
} \ ‘ * © OAc e oO » £ i t £ Ss ) Jia 
/ y snow t : tcl 0 wing | Opera Cor que ‘ ect drawing familiar to the Greeks Some are nude, prents J : 
being shown in the Hutchinson n pera Comiqu Archit ' | b Yuan. It is called “Watching th 
of the Institute Mr. Adoph Kroch/for this opera house were completed \t the John Herron Institute the some wear | hrygian caps and cos-| Rapids under the Pine Tree.” 
of Chicago has lent his collection, |!ast spring by Morris and O'Connell Special exhibitions for November in umes gpa others have facial char 
acteristics which may be Scythian, all 
which has been combined with the|of New York City. and also will be lude paintings from the Phillips M« 


W of them suggesting the racial mixture \ T Yi. 
‘oll 1 “dy hihi The lid morial Gallery Rajput water olor ‘ SAN DIEGO 
collection of beautiful inros pre-|on exhibition They include exterioi ' tay} ‘ r col that came with Alexander on his ex 


sented by Mrs. George T. Smith to the!|and interior drawings and five floor Paintings and small soap sculpture pedition into India 
Institute The exhibit will continue plans Among the loans is an es pec ially fine An exhibition of the lithographs ot 
until Christmas Day Mr. van Welie vho recently con limestone head from ancient Bactria,| JOSe Clemente Orozco at the Fine Arts 


Le pleted mural d ig! for the C ! CINCINNA | | now a part of Afghanistan It is the | Gallery of San Diego has resulted in 
ie murs eSlZnS lhe yrile 


Bn only known stone example of its kind | the sale of “Bandera” to a private 

from this locality, though terra cottags) Purchaser, and in the gift to the Gal- 
are common It dates probably from | ‘&’Y, by the University Women’s Club 
iree near Eastern embroideries opens at the first century A.D. and is also Of San Diego, of “Three Generations.” 
separate murals which the Cincinnati Art Museum early in strongly Greek in feeling This lithograph exhibition has at- 
bits of the colored paper that comes| will decorate the walls on the en- [Peeempber Needlework ' F tracted a large amount of attention 


and interested comment. 


} > ? } , , ls . ‘ 
Lucile Kaltenbach is exhibiting at | &™° Room in the Peace Palace at 
the Hague, has executed sketches fo1 An 


: the main ceiling mural and for three 
“paper mosaics.” They are made from | of the twenty 


t ibi I > © : r 
the Allerton Gallery what she calls xhibition of Mediterranean and 


of the Greek : ; 
, co — - ; , ne ' Another loan is a Buddha in blacl 
in linings of fancy envelopes. Measur- | trance and box levels of the opera [glands is re¢ presented by typical hist ated on a lotus throne ith 
house The twenty panels will be hi , Scenes Seereeee . = one yer 
we , l cg . all m8 1 int ! kom repr etapa. bedtents and banners Al- his hands in the attitude of calling In October the exhibition from the 
ee ae an at - “ tin | canian, Syrian, Palestinian, north earth to witness This little figure Harmon Foundation of New York of 
310% rms suggest Zz 1 rigs t« ‘ Lys : S , . 

ee tion of musical ferms, suggesting 11) African and south Italian examples came from a monastery in Nalanda, | Negro art resulted in two sales, one 
been painted in brilliant water colors.| color and subject the lighter, ro- oye ine) or aw -s ' . . : aVSDES as . ‘iente Mn mn ap 

are included and offer an opportunity Bihar, where it served as a shrine in| Of the “Self-Portrait by William H. 


ing 8 by 10 or 9 by 12 inches, these 
miniature works of art seem to have 


a 2 mantic music of the opera comique {to gtyudy and compare characteristic a cell. It probably dates from the IXth Johnson, the other of “The Spirit of 
Through December 6, the Chester H classics = : work of diverse nationalities, all, or Xth century. — Transportation,’ a photograph by 

Johnson Galleries are holding an ex In the foyer Mr van Welie plans to however, developing more or less The most important piece, however, King D. Ganaway. 

hibition of abstract and Cubist paint have = sere gallery " 9g real directly from the same tradition and jg the marble figure, which was made Now on view is a large exhibition 

ings. The work includes samples by agree and artists wie Bot hence definitely related. Through the petween the XIIth and the XIVth| by members of the Art Guild of the 

men like Picasso, Picabia, Braque,| achieved fame The sketch of the majority of exhibits date from the centuries and comes from Udaipur, in| Fine Arts Society, consisting of oil 

Leger, Survage and Gris gallery and two units for it, sketches early XI Xth century examples of North India : i 


The modeling is sensitive | paintings, water-colors, prints, draw- 


of Isadora Duncan and Geraldine XVIIth and XVIIIth century embroid-| and superb in the handling of curves.| ings, pottery and other craft work 


“arrar , ‘te his ) ‘j tic ( } 

eager hiner a ee ry are an important part of the dis This will continue until the. first of the 
r Y ’ ‘ : ) l | nl 3 m Z a « 
KANSAS salle tic play New Year. Other exhibitions now on 


a , The four ‘ hic ‘j : : : 
The exhibition of Playing Cards, |, 6 sth arora Ohi print) view are a group collection of paint- 
2 . lakers xhil ( has ea } oO ° 5 > “ F . . 
recently installed more advantageous- | ,, ; l tio : 7 pe id een Hung lings by Guy Rose and paintings of 
ine exhibiti 7 , li) ld T ; . a : he educationa ‘orridor GEES ree : 
, A Sine ¢ xhibition Of the work of Bau BOS PON ly in the Cincinnati Art Museum, is ste Provincetown artists. 
Vedder is being shown until December interesting from many points of view In the department of acquisitions 
in the Thayer Museum at the Unive The early European cards are valu MINNEAPOLIS may be mentioned a bronze chariot 
sity of Kansas. The memorial collec At Doll and Richard’s eight new and gp), examples of woodcuts and en siilaiake . ihe gong, dug up in the ruins of Pompeii. 
tion came to the university through | twenty-four selected etchings and dry) gpayings quite apart from their im This is in the form of a serpent, fas- 
the > pagan Federation of Arts a =, ne net aenanes poh ris oe portance in the development of the At the Institute of Arts, there are tened to a heavy ornamental base, 
consists of over eighty pieces of work. | view through December 13. The water) oame itself. The Oriental cards are during December the following ex- | With movable metal place for the gong 
: . é - aS inc } . ; —s . is ey __ as strik . - 6 iciti ; : 
colors by Viadimir Pavlosky will con- cinery studies in color and design. hibitions: wood block prints by Clare | Striker. Another acquisition just made : 
tinue through December 2. At the same The sets, including examples from | Leighton; old Japanese prints from by the Gallery is the gift of a genuine 
a x zalleries, James Robinson has an un- ,, tye}, - : , : Wedgwood pitcher in the. mauve color 
/ / ri ; : : the XVth century to the present,| the Gale and Tuttle collections; pot 5 I nN the auve color, 
BALTIMORE usual display of old English, Scotch ; 


furnish illuminating commentary on tery excavated by the Jenks expedi-| With graceful Greek figures around the 


‘ish silver, as well as « She Mae , ; , : oy : ase 
and Irish silver, as well as old er life and art of their respective tion in the Mimbres and Gila Valleys: base. 


Leon Kroll has been appointed | field plate. 


iti f tl - ‘ - periods One of the sets, notable Chinese, Near Eastern and Egyptian 

critic oO 1e@ advanced class ih por- ual MP SEE ar : i ada t ant ic | antiquities fre Sa were ‘ ve “ . ‘ Wn — 
traiture conducted by Henry A. Roben Through December 9%, Doll = and histori ally as well saa aren ap ally, i: _ ” = —_ a ym the colle tion of Mis: SAN k RANG SC 1O 
it the Maryland Institute. — Richards is holdin i homoge \ that designed by David for Napoleon Lily Place; Chinese jades and por 

é > Marylé 8 e. chards Ss oO £ omogeneot 


I The strong classic bias is typical|celains and Persian pottery from the 
of David’s close study of archaeology Pillsbury collection, and six Persian At the Gump Galleries, throughout 
and of Napoleon’s imperial preten-| miniatures presented by George D., December, is to be seen an exhibition 


The class in design is in charge of) exhibition consisting of water colors 
Hughes Winslow Wilson, a graduate! of birds by Charles Emile Heil and 

7 » i s ; " , ; G28 , ‘ , “ “ui os 7 ri Ww . > bho F : : - 2 : is . . 
of the institute, who in 1 ‘8 won a woodcarvings of wild fowl for bool tiie Pratt of New York. by contemporary California artists. 
traveling European scholarship. ends by Dr. Lewis W. Hill 
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BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 
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SCHWARTZ GALLERIES 


JULIUS LOWY 


NING.) Marine and Sporting Paintings 


Etchings by the Modern Masters 
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HIGH GRADE 
PICTURE FRAMES it 


Mezzotints in color by S. ARLENT EDWARDS 
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507 MADISON AVENUE NEW YORK CITY 
MACBETH GALLERY Between Fifty-Second and Fifty-Third Streets 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 
WILLIAM MACBETH, Inc. 
15 East 57th St. New York 





Antiques and Reproductions 





L. ORSELLI 


ALSO—RESTORING—REGILDING—RELINING The Clapp & Graham Company 


514 Madison Ave., New York a 
Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 


OLD and MODERN PAINTINGS 
and WORKS of ART 


{ppraised or Paintings Bought 


25-27 West 56th Street, New York 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 
The Frances Building, 3th Ave. at 53d St New York 


HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS | eg 
ANCIENT and MODERN White 


} 
for 


HANSEN GALLERIES, Inc. | maparseeanenes 


exam DAY BRITE sxse 
SCHWEIZERHOFQUAIS, LUCERNE 





a a A 6) ED 5 > «<> 


20a a a ae a) ae a ee ee 


1. 


EL A) SD A SD A AD ND AD DD DD DD) ED) DD AD «ED 





Printed by W.N.U., New York 


> 





Art 

“rea 

. (HRISTMAS GIFTS 
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‘ AT LIBERAL “DISCOUNTS 
well 

‘The 
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ther 

Ma 
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Arts | The House of Grieve offers at this Sale, during the entire month 
‘Ga | of December, the following, which are suitable as Holiday Gifts 
~ 


the GENUINE ANTIQUE DUTCH GOTHIC FRAMES 


one Ranging from the XVIIth to the XVUI[th Century 
‘it of 

by ~ 
: GENUINE ANTIQUE ENGLISH AND FRENCH FRAMES 
A po Ranging from the XVIIth to the XVIIIth Century 
iraw- 
work. 


fh | GENUINE ANTIQUE SPANISH AND ITALIAN FRAMES 











segs Ranging from the XVIth to the XVIIth Century 

a | ENGLISH MIRRORS 

ba of the Georgian, Chippendale, William & Mary Periods 

cn | FRENCH MIRRORS ITALIAN MIRRORS 
) WOODCARVINGS WALL BRACKETS 
> i CONSOLE TABLES ART OBJECTS 


ik ARTISTIC REPRODUCTIONS 


FINE DECORATIVE PAINTINGS 


Suitable for Country Homes, Clubs, etc. 


d TO ARCHITECTS. ART DEALERS AND INTERIOR | 
DECORATORS WE EXTEND AN INVITATION TO [fh 

| BRD \G THEIR gg st AND AVAIL THEM: | 
SELVES 


OF THIS UNUSUAL OPPORTUNITY 
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M. GRIEVE AA ee 


234 EAST FIFTY-NINTH STREET i AA We Die Be ae NEW YORK CITY 
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FINE OLD ENGLISH FURNITURE 


| 25 Soho Square 71 East 57th Street 
I LONDON, W.1 ~ NEW YORK 
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